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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED 
Per Year 17s. 4d, 13s. Od. 
», ¥-Year 8a. 8d. 6s. 6d. 
»> Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 
*,* CHEQUES AND Post-OrricEk ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiest-strest, Lonpon, E.C. 
OrrFicres: 201, Recent STREET, 
AND 
59, Freer Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 








TERMS FOR ADVERTISING. 





Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in Zhe 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 








N ISS KATE GORDON (Pupil of Mr. Bens- 

pict) will play at Hounslow, July 4th; Collard’s 
Rooms, 5th; Matinee, 6th; St. James's Hall. ‘yth ; Mrs. 
Merest’s Soirée, 13th ; Margate, 14th ; Erith, 18th. 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGe’s-roap, Warwick-square, Belgravia. 


\ DLLE. MARIOT DE BEAUVOISIN will 
a play at Mdlles. ANGELE and PESCHEL’S MATINEE 
MUSICALE, Hanover-square Rooms, on Monday, July 2, and 
at the Concert of the National Choral Society, Exeter Hall, on 
Wednesday, July 4. 


\ ISS BERRY GREENING visits St.. John’s- 
wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; orwood every Friday ; Clapham Park 
every Saturday. Lessons in her own neighbourhood (Bayswater) 
every Monday. For terms address Messrs. CHAPPELL & Co., 
50 New Bond-street, W. 
N DLLE. KATHERINE SAMONA will be 
happy to receive ia Cay (either Town or Country). 
Address, care of MrrzLer Co., 35, Great Marlborough- 
street, Regent-street, W. 

















Mepame TALBOT CHERER. (late Miss 

Exiza Hucues) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c., 
to be addressed to her residence, 12, Taunton- -place, Park- road, 
Regent’s-park, N.W. 


MADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8. 


M{eAMY DECK SERVANI (pupil of Signor 
Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of r me the voice, have 

its intermediate or destroyed its er notes, that she under- 
takes to restore such voices, and to en purity of tone, with 
freedom and regularity of ex oation. She is also successful in 
correcting entirely the defects of — and nasal voices. 
34, Burton-crescent, Tavistock-square. 


Iss JULIA ELTON will SING George 
Perren’s New Song, ‘‘ My Jamie,” on the 17th of July, at 
Scarborough. 


M8 ANNA HILES will SING George 
Perren’s New Cavatina, ‘When the Cuckoo comes 
again,” at Scarborough, on July the 16th. 


MSS ANNA. HILES, Prima Donna from the 
Covent Garden and Her "Majesty's Theatres, is at liberty 
to accept en ents for Concerts or Oratorios. Address, 
No. b.) Fac arapens E.C., or, Cramen & Co., 201, 




















M*: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1n Votcs Propuction AnD VoOCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE. 








NEW SONG, 


Sung with unparalleled Success by 


MADAME PAREPA, 
MISS POOLE, 
MDME. LOUISA VINNING, 
MISS ROBERTINE HENDERSON, 
MISS BERRY GREENING, 


AND 


MISS EDITH WYNNE. 


~ 


“GALLANT SO GAY.” 
THE WORDS BY 
H. B. FARNIE. 
MUSIC BY 


HAROLD THOMAS. 
Price 3s. 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 


JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 
P. HERTEL. 


‘AS PERFORMED AT H.M.’s STATE BALL.) 


s. a. 

Original Edition, for the Pianoforte, solo 4 0 

Concert ditto, transcribed by E. Ketterer ... 4 0 

Arrangement for full Orchestra, in parts ... 2 0 

Ditto, small, ito’ ..........6 ccc leveevcseeeesevese 1 4 
LONDON: 


EWER & CO., 87, Recent Srrern 





DLLE. RITA FAVANTI bexs to an- 

nounce that she’ has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
ABINGDON VILLAS, Kensington, w. 


1 Bayern SAUERBREY (Contralto) requests 
all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, ‘Manchester- -square, W. 


ISS CUNIGUNDA PELZER requests that 

all letters respecting g Engagements, or Lessons on the 

Pianoforte and Concertina, be sted to 72, Aunany Street, 
Regent's Park. 


ADAME ELWOOD ANDREA (Contralto) 
begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vatr, to 15, SPRINGFIELD- 
VILLAS, Kitzvury, N. W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from’ Pupils, are eto bes addressed. 


ADAME ROUS begs to announce that re 
has resnmed her professional duties for the c 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprer yee rs Fitzroy- -square, 
or Cramer & Co, 

















Ses ve Be SING at Collard’s 
26 

terrace, {3th July. For Concerts, a wg hs 

Camden-road-villas, N. W. 


V ADAME BERGER-LASCELLES requests all 


ications respecting town or country engagements for 
deahstal Ommeertn, Lessons, &c., to be ad prvi hoe os her resid- 
ence 3 York-sTreet, Portman-square, W. 


R. GEORGE PERREN will SING his New 
Songs, ‘‘There’s none so fair as she” and ‘“ When first 
the Bells,” at Scarborough on the 16th and 17th of July. 








= 


Wie PAPE will be e absent on a tour 





thr 
and July. Communications will be forwarded by Messrs. 
Kirgman & Sov. 


R. GEORGE P. MERRICK (Pianist) requests 
N all rege! bao 19 engagements for Concerts, 








Lessons, &c., STREATHAN-PLACE, Brixton- 
hill, 8. sasterialt ii 
R. JOHN RHODES gi 


in town on Saturdays: P 


h France and Spain during the months of June B 


USICAL UNION. — THE GRAND MaA. 
TINEE, at Three o’clock on Tuesday next, at St. 
James's Hall. Trio, C minor, Mendelssotm, pianist, Herr 
Lubeck ; Septet Beethoven, violinist, Leopold Auer ; violoncello 
and iano solos, Piatti and ‘Lubeck : Septet, D minor, Humwel, 
pianist, Herr Jaell ; vocalist, Mdme, Parepa, accompanyist, 
Herr Ganz. The gay ny artists of the Royal Ttallan 0 Opera 
band will take part in the septets. At conclusion, impromptu 
solos, Herr Jaell. Doors open at half-past two. Tickets Lalf- 
a-guinea each, Schott & Ewers, Regent-street ; Lamborn Gock 
& Co. and Ollivier & Co., Bond-street ; Austin at the and 
of Ashdown & Parry, 18, Hanover Square. No free ad. on 


will be given, 
J, ELLA, Director. 


OCALISTS WANTED. —Vocalists desirous of 
engagements at Srizxs & Poxp's HALL BY THE aka, 
pargate, are requested to address Mr. me Ty 7 < 
Pond’s offices, 38, ge-street, Blackfriars, he hall 
will open on July 14. [t will be the largest cone aS the 
sea-coast. M. Jullien will be the Conductor of the Promenade 
Concerts, ag aud aa oy chiefly wanted, State terms 
in ay appli tion its to be for one week. 


qk. FRANCIS SAVILE CLARKE receives 

and attends pupils for elemen instruction on the 

Piano and Violin. For terms, &c., apply at 7, Leamington 
Road Villas, Westbourne Park, W. 











ARTNER WANTED.—'The advertiser whe 
is known 





Partner with some capital tn = a 
references given. Letters to 
Messrs. Scuort & Co,, 160, Regentatret, Londen 


T° CLERGYMEN AND ‘ORGANISTS. -- A 
Professional Organist to undertake constant or 
hg duty. Address W.W. ae 463, Oxford-street 








RGAN BUILDING.--E.. FLETCHER, frem 
Rg aes Organ Builder, 12, Uston-erager, Ship-etreet, 





oat ws ivigraing and ei VOICE agi gh a _ 


> 
uarter of a shen 
5 and the and 
rom Grisi, Hon - 5 many he 









Address, Mr, Jonx Ruopss, 





Address—21, Harrington-street, Mornington-crescent, N. W. 
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1 ae CATION FOR YOUNG LADIES. — 
4 Institution de Madame Rey A Paris-Autenil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rey. K. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 





ARIS.—Monsieurr HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. EF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aldress Rur pe Lavat Pro.oncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


— COURT CIRCULAR, — The leading 
fashionable Journal. 


HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





4 le COURT CIRCULAR.—Established in 1856. 


Price 6d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C, 





TT" mB COURT CIRCULAR—ANNUAL 
i SUBSCRIPTION, £1 1s. 





MMuHE LONDON PIANOFORTE COMPANY 

| Limrrep (Trade-mark ‘“‘Dussek & Dussek”). Manu- 
{ actories, 30, Lywge-staest, Camden-road, and at CasTLE-RoaD, 
Kentish Town; Ovricn in LYM&-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, ‘Touch, and Durability. 

‘The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne cco cccesecees eee Fs Newall, 


Armagh ..... aes 

Bfatl 000 00cccecccccccecs ce cece ce Mane & Churchill, 

Birmingham 6.6. cece ce ceceee cece cece Adams & Beresford. 
Ditto . J. B. Tolkien. 





.». Wm. Duck. 
DED 00 00 se cececvece ... Milsom & Sons, 
PE ed hse 00-05 0 000d. 00 nh acne dues én P. J. Smith, 
pS Seen rere, 
BOE v0: s0:c5.60 0000-00 90.00 caenan gases: ram a 
CanterOury cocccrcccccccscccecccees G, Mantes. 
CREWMEMAGM ace ce cece cecvceccercecs Ce Hale & Co, 


Bath..... 








SUMED. nt: 34:04 04:40,00 45 04-00 00-00-4e 00 

ere eee ere FE 
NEE areucase ca vengen eee eoeeee ee Mr. Harrison. 
BOD oc cin oe ca 00 wd bd ce ccne bb veceus GUM GF OO 
SEN. ns bs ahehieete .« E. Jobson. 

Ditto . Wm. Methven & Co. 

DUD oo once cece usoe cece ve ce'ss coos SOENOR & Co, 
Waseda once ue. 00.50 90:00 09:90:08 09 oc COMM PUTED, 

OD a0-i6 46 02-0040 00 We teek ob be oxo 

eee lk 
IEG «ca 64. 00 00 00-04:00.08 00. 08 0208 
Glasqow ogee v0 eblée Ve ov 00 00 oe ves) Gs aan, WOR Ge Oy, 
OO ee ree FT 
MGNGAS 00 00 se cccccecccccccccccocces Wi, Heminway, 
Marthepoold .. s. 06s cccececececececdses C, Hoggett, 
pe ee Peer re, a 
Leamington oc cccccccccccccccccscece Mr. Mander, 
Liverpoot 600 eve 006s ve ve bec oo oy Salmne @ Bam, 

PORD ac. un.0n se 0400-00 60-00.9520080000 Oona ie 

BOOED ua ce 04 do 00.00 00 Ou 66 06-60 00 t6 ile Ss 

BOO... acc 00 ce vb odenegenchcns smog eee: 
Manchester ...... 00 ce ceeeeeesceeeee Mime & Addison, 

MEO on be vd ce Sefcaddes ce cetetl Nee REED. 

DUG, dc 5's cen poate reer enttdede a eee eee 

Ditto nee e 
Bewoadle occ c ccc cv cece ceseuectweee Nitholson & Son, 
REED. 5. nx 'vd ne ee keene ahes Carbece es Es 
Or eee SP hh 
Stourbridge oo cecececdees .. H. Sims. 
Brander lam oc. ss oe se cece cece secves Ged. Vincent, 


Tiverton er sseccedseceee ce bp GREPIANC, 
Upper Norwood, South Norwood, and | y Berenger & Sons 
Crystal Palade cecccveeeecseeeeee dd | , 


———— 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


ewer 








[as Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 





those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale amon 
special classes, whose members have united for the purpose o: 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists, Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 


liability whatever, 
JOHN ROBERTSON, Secretary. 


Payments may be made by P. 0. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 


Price 10s. 


DR, Tile CNG 00 0'n.0:80:556:05:99:00.60.00:00-00- 000500, 
2. Souvenir ......cesccccsccccccescoccee Ae DO Lamartine. 
8. Ave Maria 

4. Le Premier Jour de mai .....s+ssseeeeeeeeeees es Passerat 
5, O ma belle rebelle PTT RTT TTT TT eT | 
DG. BURGERS oo.bc 0000 se tbsecncess sscccccecccs ce VIE ED 
7. Chant d’automne. 

8. Le lever ...cccccccccccccccccccccceccce Alfred de Musset. 
We VIR ses caine nctdcedecc cece cnnc cone Geena 
OP IED 0 40. de abcd dete ba00sacessesnesdcucn, SEE 
11. Le vallon...... eves o0.ceneeeesen ce co oe ce div ane cen 
TR. TO SUE GEROMD, 0... 00:0.0:00 00:0:0:00:00 00:59 09 00:00 00ee te SE 
13. Chanson de printems ............+...... Eugene Tourneux. 
Dai Ra Ne is iene Bh ec Cdk cs Seb ii ies te ce 
15. Nilor nila grandeur .............++00+++++ La Fontaine. 
16. L’Ame d’un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus de Nazareth , woe A. Porte. 
at Perr Titer rir Gs 
19. Le chant d’Euryclée..........ecc.cecceesecese ee POnSaTd, 
PP ee eT Tre fl 


Cramer & Co. Limited, 201, Regent-street. 





66 ror from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 
Cramer & Co, Limited, 201, Regent-street. 





Who’s your Doctor? 


[I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 








G GRETTON’S MERRY OLD ENGLAND 
Ve TOCUATA. 3s. 
CRAMER & Co, Limited, 201, Regent-street, 








BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





8. 
CD cnowrevereccececsesene A 
VOGAE, BOLD. cccccccccsesceses & 
FULL ORCHESTRA (Parts).... 5 


oo oF 





_ In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has relzed 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the poser has intended to suggest the nativity, 
after the fashion of Handel in ‘‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 





“BY BABYLON’S 
WAVE.” 


PSALM OXXXVII. 


8. 
CHGS sic idivcrcciecrecevice 4 
VOOAL SOLO.........cccceee08 8 
FULL ORCHESTRA (Parts).... 5 


oo of 





This lovely pee of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and on— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





“By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, peree | performed by Mr, Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes 4 bouche 
fermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly pict ue passage on the words ‘‘Thy babes shall 
be taken and dashed,’’ and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Datly Telegraph. 





LONDON: 


CRAMER & OO., LIMITED, 


201, REGENT STREET, W. 
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THE SWALLOW. 
THERE sings no bird in bush or tree, 
Blythe Swallow, that resembleth thee : 
For tho’ thy note, of twittering sound, 
With music sweet doth not abound, 
It is the first chord of the Spring 
When primroses and violets fling 
Their balmy essence all around, 
As if rejoicing at the sound 
Of thy quaint voice ; and cowslips too 
Welcome thee back with tears of dew, 
All nature smiles to see thee fly, 
Dotting the blue and golden sky, 
On gauzy wing, now here, now there! 
Like the Spirit of the Air. 
Oh! happy bir®! than Man more blest, 
To fly away and be at rest, 
Ere the deep cloud of winter low’rs, 
To other climes of Spring and flowers,— 
Thou fear’st no nipping frost severe, 
For thee ’tis sunshine all the year— 
Where’er thou roam’st, thy trees are green— 
Beauty eternal robes the scene. 
At thy approach the verdant bow’rs 
Hang forth fresh coronets of flow’rs ; 
The Lark and Cuckoo silent wait 
Thy coming first to celebrate : 
*Tis then their tribute songs are heard, 
The tuneful, to the tuneless bird. 
What, swallow, can thy merits be, 
All earth such homage pays to thee ? 
It makes me think, think as I can, 
Creatures may live, more blessed than man ; 
And, notwithstanding all his boast, 
He's not the creature favour’d most. 

Epwarp Firzpat. 


Notting Hill, July 27th, 1866. 


Our Fenilleton, 


No. XCVII. 











JEAN LA POSTE. 





Colney Hatch, June 26. 

Sir,—I am, as you will perceive from my en- 
closure, a dramatist of considerable attainments. 
I am, as you will perceive from my address, in 
temporary retirement. The latter step, to which 
I was incited by the persuasions of my friends, 
two medical certificates, and a four-wheeler, was 
undertaken in consequence of a disappointment 
I experienced in not gaining the Cooke Prize, for 
which I had competed. The gaining of that prize 
by a haughty rival of the name of Rous, or Slous, 
or Chouse (I forget which) flew immediately to my 
head. The hot weather supervened. Iam here. 
Tam soon coming cut. Meantime, while dis- 
tracting the rosy hours with the congenial 
amusements of this retreat, such as playing at 
Hop Light Loo, Gooseberry Fool, and Treacle 
Posset (the last a new game, invented by myself, 
and consisting in pouring golden syrup down the 
back of the Medical Superintendent when he’s 
not looking), I happened to take up a daily news- 
paper in search of general information. It was 
thus that the following paragraph struck my at- 
tention. It was in a Paris letter. I quote 
literally. 
“Mr. Dion Boucicault had a great success here 
last night with “Jean la Poste;’’ that is, as you 
know, “ Arrah na Pogue.” The Emperor and Em- 
press were present, and all Paris. Hot as it was, 
you could not get a seat, and I think the house 
was delighted. The Emperor remained to the 
last, and even when the curtain had fallen, he re- 
turned to applaud. The play, which you know so 
well, is admirably got up and acted, and the last 
scene is a sensation rare to Paris. If it pleases 
the clever author to make the Emperor laugh and 
the Empress weep, he can indulge in that 
pleasure. Antonine as Nora, and Alexandre— 


a wonderful Serjeant eg J 
these effects, The reception given to 


was stopped, and cheers and applause lasted fer 


several minutes. I hear that there was a great 
explosion of gas just as the Emperor drove up; 
but nobody was hurt. By the way, I should tell 
you that Dumaine, who plays John the Postman, is 
singularly like the late Daniel O'Connell.” 
There, sir. You may well imagine that to the eye 
of a dramatist the scene arose vividly and clear. 
T could see it all. The instinct of the poet, com- 
bined with the knowledge I have obtained by 
foreign residence of Parisian manners and customs 
and Parisian appreciation of owr manners and 
customs, sufficed to set the scene before me. The 
hot evening —the crowded theatre — dear old 
Boucicault moving the Emperor to smiles and 
the Empress to tears—the translation of Irish 
idioms—the sensation ivy scene—the gas explo- 
sion: it all arose in my mind’s eye, Horatio. I 
determined to construct a drama out of it; and 
mentioned my intention to an old gentleman who 
occasionally wrestles with me over the breakfast 
table. Desisting a moment from his occupation 
of trimming the rents in his umbrella with broken 
bottles, he smiled encouragingly. So I went to 
work. 
My achievement you have now before you. If 
portions of it should appear somewhat incoherent, 
my excuse is that the inmates are a little noisy, 
and that continuous mental exertion is apt to be 
rendered confused when the rest of the company 
are variously employed in rubbing one’s hair down 
with fly-papers and drumming with their heels on 
a six-guinea harmonium. I might have extended 
my work, had it not been for a social discussion 
produced by a tall gentleman’s having pushed a 
keeper down stairs, and then jumped on his head. 
This imprudence led to our all being sent to bed, 
and abridged my play. 

Believe me, dear sir, 
Yours in perfectly sound organisation, 

HATTERMARCH Hare. 





JEAN LA POSTE. 

THE SCENE REPRESENTS THE GAiTE THEATRE, 
FRONT OF HOUSE AND STAGE. THE EMPEROR'S BOX 
CONSPICUOUS. THE THEATRE BEING FULL AND THE 
BAROMETER EIGHTY IN THE SHADE (ONLY THERE Is 
NO SHADE), AN ADDITIONAL CHARM IS LENT BY A 
STRONG SMELL OF GAS. 

{nquisit1ve Mossoo In PaRQueErT. (to his friend.) 
Tell me then, Auguste, what is it that it is that 
this Jean la Poste? In what the intrigue does it 
consist ? 
His FRIEND. (well up in British literature.) To 
racount the intrigue behold a task too arduous 
and at the same time too useless. Enough, it is 
a drama of the renowned English author Dyin’ 
Boucicault, that is to say, in French “ Boucicault 
qui meurt,” appellation given him because he 
always introduces death into his tragedies. 
InquisiTIvE Mossoo. It is droll. 

His FRIEND. Well then, this drama has ob- 
tained in England a success incontestable and 


prodigious, equally with his other two dramas, 
“Collard Brawn” and “Sleets of London,” the 
latter a satire on the abominable climate of the 
English. 
Inqursit1ve Mossoo. How they are jokers, the 

English! 
His FRIEND. Hold—what is that? 
[A tremendous explosion of gas occurs. 


carriage into his bow. 
ably he bows, and takes his seat. 
Prolonged cheering. 


of the theatre. 
DIrREcTEUR. 


—particularly at a moment when— 
EMPEROR. 


it in the speeches of my senators. 


The Emperor is blown from. his 
Imperturb- 


[Enter into Emperor’s box the Directeur 


I am profoundly sorry, your 
Majesty, that this accident should have occurred 


Reassure yourself, Monsieur the 
Director. Gas does not startle me: I am used to| Daniel! 
As to ex- 


plosions, what is a little noise at home to one who 
has produced such loud reverberations in Germany 


(The curtain rises on the first act of 
“Jean la Poste.” Enter Ravon- 
NANT LE Frats, anglice Beamisu 
McCoutn. 
R. LE F. (by way of conveying to the audience a 
sound view of English politics.) Je suis Fénian. 
MapvameE IN THE Loces. Comment est-il fain- 
éant? Il me parait, au contraire, bien vif. 
MONSIEUR, HER HUSBAND, Non, c'est qu'il est 
Fénian, rebelle irlandais. 
Mapamg. Ah, c’est ga. 


{The play proceeds. RayONNANT, alias 
BEamIsH, steals his own rents from 
the governmental agent, and British 
soldiers cross the stage, headed by 
Le Sersent BuinpEer and his 
boule dogue. 


Natronat Sona.—Le Serjent. 
Britannia puissante et divine, 
Fierté de la mer onduleux ! 
Vivent l’armée et la marine— 
Trois cris pour le Rouge, Blanc et Bleu! 


[The Emperor smiles; the Empress weeps. 
[Scene changes to the Cottage orné of 
Nora, otherwise Arrah na Pogue. 
Enter Jean ta Postr. He wears a 
short sashed jacket, heavy jack-boots, 
and rides six horses at once, like a 
true courier. He has a large black 
moustache and speaks a pure Pari- 
sian dialect. 
Jean. Me voici, Jean la Poste, facteur ir- 
landais, qui porte les males de Sa Majesté.* Od 
est Nora? 
Nora. (appearing at window.) Ah stir, est-co 
vous méme que vous étes ? + 
Jzan. Approche done, ma belle, afin que je te 
donne un coup de bouche sous le nez. § 
[ Kisses her. 
Nora. Ah, soyez facile maintenant. || 
[The Empress weeps. The Emperor smiles. 

[Scene changes to the Barn, where Nora 
has an interview with Bramisu, and 
hides him among the straw in the 
hayloft. The audience, who have 
been wondering what it all means up 
to this, now cheer up, as they think 
they have found something familiar 
in a married woman secreting a 
party who is not her husband, 

Tue Empress. (In a voice choked with emotion.) 
For pity’s sake another pocket handkerchief ! 

[Enter Irish peasantry, in native! 
disorder. They are nationally 
arrayed in the wild “ chillélé,” the 
meandering ‘ Quinahanne Elle-elle,” 
and the lusurious “ ptte-rique.” 
Each maiden wears in her hair the 
native ‘“jontin-cire,” emblem of 
Hibernic tradition, and each peasant 
leads in a tame “‘ chamme-roque,” on 
the flesh of which it is well known 
these interesting people subsist. 

N.B. For the convenience of English readers the 
subsequent dialogue is translated. 

Ist Peasant, Mrxes O’DonneLts. Madame 
Judys Callaghans, let us two dance a gigue. 

[They dance a gigue. The Empress is 

deeply affected. 
2np Peasant, Pappys Waqguer. Behold our 
great leader, John the Portman, who is also 
Daniel O'Connell. 

[Enter Jean as Danter O'Connect in 
one of those national headdresses 
technically knownas the Bendigo. He 
carries a green’ standard, inscribed 
with “ REVOCATION DE L’UNION.” 

Aut, Vive notre libérateur! Vive le grand 





* “Carriée His'Mi 's nails. "— idiom. | 
+ ‘Ah sure, is it y'are? idfom, © 
§ ‘Come here till I hit ye under thease wid my mouth |”— 
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and Italy? In effect, let them commence with 
the drama. 


The author's original rendering, 
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Sona or THe Nation, “ Le Portant du Vert.” 

[ Enter the Saxon army, headed by Sergent 
Blinder. 

Sergeant B. Jean la Connell—I mean Daniel 
O’Poste—no Connell O’Jean—I arrest you in the 
name of the Saxon law for having stolen from a 
government spy his Habeas Corpus, birthright 


immortal bestowed by Providence on every 
Briton, 
Jean. You deceive yourself, Monsieur the 


Serjeant, 
a Celt, T. 
Pappys Waque. It is false; his wife has the 
charter secreted about her person. It was given 
her by a Monsieur in the hayloft, who is her lover. 
Jean. Ah, in that case let us go to prison 

since I am both dishonoured and innocent. 
{He is led away to prison amid the execra- 


I know nothing of your Habeas. Tam 


tions of the populace. 
SCENE THE NEXT—A PALACE OF JUSTICE. 
| JeAN is tried for not having stolen the 
document, and is condemned to the 
guillotine, The I’mperor smiles. 


BCENE THE FOLLOWING--BUREAU OF THE MINISTER |} 


OF THE INTERIOR, 
| The Minister of the Interior pursues his 
diplomatic career by hiding his visitors 
about his apartment, and then par- 
dons them all round. The Emperor 
thinks that they manage diplomacy 
better in France. 
ACT THE LAST—THE Ivy. 
| Jean emulates Ethardo without possess- 
ing Ithardo’s incentive, namely a 
He crawls 
up @ steep rock for the purpose of 
pulling somebody over by the leg. 
[ Enter the O’Grapy excitedly. 
Tue O’Grapy. . Arrest him—he has escaped 
from prison ! 
Everyspopy. Who? 
Tue O’Gravy. La Téte Centrale. 
[Enter Fanny PowER 
Fanny. Hold, he is pardoned; behold the sign 
manual of the Minister. 
Tre O'Grapy. Then Treland is free! 
[ Cheers, vivas, garlands, bouquets, poesies. 


lucrative engagement. 


M. Boucicault is called seventeen 
times before the curtain. The Empress 
is borne hysterically to her carriage, 
Jrom which the Emperor returns, 
smiling more persistently than ever, 
to give a parting applaudissement to 
the performers, 
Tue Avupience. ‘Tiens! they are droll, the 
people down there ! 
[‘* Down there”? means in the sisler-isle. 
And judging from the French stand- 
point we should say they were. 





PROVINCIAL. 

The “Colleen Bawn,” with My. Sullivan the 
Irish comedian, is still on the bills of the Queen’s 
Theatre, Manchester. 

The Theatre Royal, Manchester, was closed on 
Saturday the 23rd, the pieces being the drama, 
“Faust and Marguerite’ and the favourite 
burlesque “ The Maid and the Magpie.” The 
season hus been prosperous, and has been marked 
by some interesting events. The production of 
the comedy, “ The Favourite of Fortune,” with Mr. 
Sothern as its hero, proved very successful, and 
has had a lengthened career in London. The 
return for a brief while to the stage of Miss 
Helen Faucit, drew crowded houses, and the 
talented lady retired highly gratified with her 
cordial reception. The debut of Miss Siddons 
was a very promising one. Mr. and Mrs. Charles 
Mathews and Mr. Walter Montgomery and other 
stars have appeared during the season. It ought 
also to be mentioned that the Christmas pantomime 
‘ Aladdin” by Miss 'T. Chambers and Mr. 8. 
Hyde had a long run. 











On Monday the 25th, the company from the | 
Prince of Wales Theatre, London, commenced an | 
engagement at the Prince’s Theatre, Manchester. | 
Mr. H. J. Byron’s new comedy, “ £100,000,” was| 
brought out for the first time here. The company | 
is a very clever one, and the new drama displayed | 
its powers to great advantage. Miss Marie Wilton, 
Miss Larkin, Miss Ray, and Messrs. Hare, Clark 
and Sydney Bancroft are all comedians of talent. 
The piece was a most undoubted hit. The travestie 
of “ Lucia di Lammermoor,” which followed, is full 
of Byronic drolleries. ‘The houses have been well 
filled in spite of the hot weather. 





A party of gentlemen amateurs of Worcester, 
calling themselves the Vigornian Minstrels, gave 
a concert in the Music Hall, on Tuesday, in aid of 
the funds of the Orphan Asylum, when there was 
a large attendance. The program, which was 
varied and carefully selected, was exceedingly well 
performed. The most successful piece was an 
exceedingly pretty little part song, ‘ My Love is 
like the Spring Time,” the words of which were 
by Mr. Edward Legge, a young gentleman resid- 
ing in Worcester, who also composed an ap- 
propriate prologue for the occasion. A cordial 
vote of thanks was accorded to the performers at 
the close of the concert by the mayor, Mr, T. 
Vonthall. 








The Worcester Festival Choral Society, gave 
its second concert for the season on Friday, 
in the Music Hall, which was inconveniently 
crowded. The program was Hiindel’s “ Det- 
tingen Te Deum” and a selection from Haydn’s 
“ Creation”? with orchestral accompaniments. 
The principal vocalists were Miss Rose Hersee, of 
the nobility’s concerts, Mr. Hunt of the Chapel 
Royal, Windsor, and Messrs. Hodges and Millward, 
of the Worcester Cathedral Choir. Miss Hersee’s 
unaffected and pleasing manner and appearance, 
together with her delicate and finished style of 
singing made her a great favourite and she will 
meet with a hearty reception whenever she may 
revisit Worcester. The other vocalists acquitted 
themselves exceedingly well, and the concert, as a 
whole, was the most successful that has been 
given under the auspices of the society. 





The foundation stone of the New North Stafford- 
shire Infirmary, at Hartshill, a village midway 
between Stoke-upon-Trent and Newcastle-under- 
Lyme, was laid on Monday last by H.R.H. The 
Prince of Wales. The Royal party, comprising 
their Royal Highnesses the Prince and Princess 
of Wales, His Royal Highness the Duke of Edin- 
burgh, the Duke and Duchess of Sutherland, &c., 
proceeded from Trentham Hall to the site, through 
Stoke, returning to Trentham through Newcastle- 
under-Lyme. ‘The day was observed as a genera] 
holiday in the district. The streets of Newcastle 
and Stoke were decorated with flags, banners, 
arches, &c. There were present at the ceremony, 
the Earl of Shrewsbury, the Countess Grosvenor, 
the Countess of Macclesfield, Viscount and 
Viscountes Sandon, Sir Edward M. Buller, Bart., 
M.P. There were also present, the Prince and 
Princess Edward of Saxe Weimar and many other 
distinguished personages. There was a Grand 
Concert in the evening in a large pavilion for 
which the splendid band of Grenadier Guards had 
been engaged, Mr. D. Godfrey, conductor. The 
concert was thoroughly enjoyed by a very large 
and fashionable audience. 





The program of the Worcester Festival of 1866, 
as far as relates to the sacred music (the morning 
performances’ at the cathedral), has now been 
definitely settled, and the various parts allotted to 
the principals. The list of engagements made for 


this meeting (which included Tietjens as prima 
donna, with Sims Reeves, Santley, and Mdme. 
Sainton-Dolby) has already been published. For 
a long series of years, until some half-dozen years 








ago, these festivals always opened with full 





cathedral services, the “‘ Te Dewm” selected being 
invariably that composed by Hiindel in honour o 
the victory of Dettingen. Now the services arg 
confined to daily morning services at an early 
hour. But this year the “Dettingen” ‘Te Deum” 
will form part of the first morning’s (Tuesday’s) 
selection of sacred music, Haydn’s “ Creation” 
being the other chief feature of the first morning, 
Mendelssohn’s anthem, ‘ Hear my prayer,” with a 
selection from Costa’s “ Naaman,” make up the 
first morning’s program. On the second morning 
Mendelssohn's “ Elijah’’ will be given, Mr. Santley 
taking the part of the Prophet, and Mr. Sims 
Reeves and Mr. Cummings dividing the tenor soli. 
Mdlle. Tietjens sings ‘“‘ Hear ye, Israel.” The 
third morning will open with Spohr’s overture to 
the “Last Judgment,’ followed by Beethoven's 
Service in C, a seclection from Hiindel’s “ Joshua’ 
and Mendelssohn’s “ Hymn of Praise.” On the 
last morning, as usual, the “ Messiah” will be 
given entire, all the principals assisting, and 


| Tietjens singing “I know that my Redeemer 


liveth.” The program of the secular concerts 
has not yet been definitively settled. 





THE OPERA. 





Royau Irauian OPERA. 

Malle. Artét made her rentrée on Saturday even- 
ing in Verdi’s ‘“* Traviata,” and confirmed the very 
favourable impression she made last season. We 
must confess toa desire to see this intelligent and 
clever artist in some opera more calculated than 
the ‘‘ Dame aux Camelias’’ to demonstrate her 
talent. Not that she does not fulfil expectation by 
the manner in which she plays the part and sings 
the music of Verdi’s unhappy heroine, but she is 
much too good for such a character. Her singing 
throughout was of the most brilliant description, 
characterised by the consummate taste and skill of a 
thoroughly well-built and intelligent musician. She 
was on this occasion supported by Fancelli, who 
sung his best, but has yet much to acquire ere ho 
is of sufficient force to be of value to the Royal 
Italian Opera. Graziani gave the one song of his 
part, ‘* Germont pére,” after his usual manner, his 
voice carrying him with the audience in spite of his 
want of method as an actor; not, however, that 
there is much opportunity for display in that of “the 
heavy father” of this opera. 

Meyerbeer’s ‘ L’ Etoile du Nord’? was announced 
for Thursday, June 21, but owing to the indisposi- 
tion of Faure, had to be deferred till Tuesday, 
‘Fra Diavolo”’’ being substituted in its room—a 
change borne by the public with great good humour, 
as it deserved to be, since in no theatre of the 
world are there fewer disappointments than at 
Covent Garden. Of the “ Fra Diavolo”’ it is un- 
necessary to speak, inasmuch as the performance was 
of the same character, and equally as charming as 
thatof the first evening of its production, noticed 
last week in our columns. ‘The great feature of 
‘* L’ Etoile du Nord” is the appearance of Patti as 
Catarina—a part which has never been satisfactorily 
filled since poor Bosio’s death., The only disadvan- 
tage of Patti’s appearance in this réle is the small- 
ness ot her figure,.but that goes for very little 
towards disadvantage, when the music is sung as 
she renders it. Her acting, too, especially in the 
scene, when she recalls Pietro to his senses by 
the tones of her voice, was expressive of consum- 
mate talent. Mdme, Lemmens-Sherrington is the 
best Prascovia that has yet appeared in this opera, 
and contributed very largely to the brilliancy of the 
scenes in which she has to bear a part. The com- 
paratively;trifling parts of the Vivandiéres are prettily 
played by Lustani and Soniere, each being sufli- 
ciently vivacious without being coarse or vulgar. 
Faure’s Pietro, although by several degrees below 
that of Battaille, who created the character, is the best 
now extant, and by many more degrees superior to 
that of Formes, who made the Czar little better 
than arough, unkempt, and surly bear. Naudin, as 
Danilowitz, does not advantageously replace Gardoni, 
although he is painstaking and careful. Ciampi 





does his best with the Tartar corporal, but—shade 
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of Lablache! when will the personation of that 
gigantic genius be equalled? The minor parts are 
most creditably filled, and the chorus and band 
revel in their work. We miss, however, some of the 
broad humour, which was so prominent and cha- 
racteristic in the first act, especially with the country 
musicians, when the opera was first given at the old 
theatre. The mise en scene is most gorgeous, and 
the several episodes, arranged so cleverly by Mr. A. 
Harris, impart an interest to the scene which is 
nowhere else witnessed. ‘ L’Etoile du Nord” has 
evidently lost nothing of its interest, nor will it ever 
do so whilst it is as superbly sung, acted, and 
mounted as it is at this house. 








CONCERTS. 
Mvusicat Unton. 

The program of the seventh concert embraced 
the following selections :—Quartett in D, No. 4, 
Op. 44, Mendelssohn; Sonata in E flat, Op. 31, 
(Pianoforte), Beethoven; Double Quartet, E 
minor, Op. 87, Spohr; Finale, organ sonata, F 
major, Mendelssohn ; Grazioso, A flat, No. 5, Op. 
15, douze morceaux, Lubeck; Le Trille, E minor, 
No. 6, Op. 15, douze morceaux, Lubeck ; the per- 
formers being—First Quartet party, first violin, 
M. Wieniawski;-second violin, Herr Ries; viola, 
Herr Goffrie ; violoncello, Signor Piatti. Second 
Quartet party, first violin, Herr Leopold Auer; 
second violin, Mr. Watson; viola, Mr. Hann; 
violoncello, M. Paque; and pianist, Herr Lubeck. 
The double quartet of Spohr was a most delicious 
treat, as it was most admirably rendered, Wieni- 
awski leading it with a precision, and playing 
with a brilliancy of execution and demonstration 
of passion that most materially assisted in bring- 
ing out all the peculiarities of this most melodious 
composition. The Mendelssohn quartet was also 
remarkably well executed. Herr Lubeck’s piano- 
forte playing gave great satisfaction, although he 
appeared perhaps to greater advantage in the 
Mendelssohn organ fugue, arranged by himself 
for his instrument, than in the E flat Beethoven 
sonata, the last movement of which he took faster 
than we have been accustomed to, which some- 
what detracted from its pleasing effect. His 
playing, however, in the Scherzo and Minuet was 
most artistic. Her Lubeck’s method, however, 
proved him to be a man of intellect, no less than 
possessed of a splendid finger, and a marvellous 
left hand. This was most apparent in the allegro 
vivace of the Beethoven sonata, whilst conjoined 
with these, both breadth and grandeur were ex- 
pressly apparent in the Mendelssohn fugue. The 
last, and concluding matinée of this season (the 
Director’s) will be given next Tuesday, July 3, 
at three p.m. 


PHILHARMONIC Socrery. 

The last Philharmonic concert of the present 
season was an acceptable contrast to the two 
hours of “special desire” at the previous per- 
formance of a very weak program, as will be seen 
by the following selection:—Part I. Sinfonia, 
No. 1, in C major, Mozart; Aria, “ Komm, O 
holde Dame” (La Dame Blanche), Boieldieu; 
Concerto, Pianoforte, in A minor, Schumann; 
Aria, “ Dei tuoi figli” (Medea), Cherubini; Over- 
ture, “The Woodnymph,” W.S. Bennett. Part IT. 
Sinfonia Eroica, Beethoven; Cavatina, Malle. 
Tietjens, “Com’ & bello” (Lucrexia Borgia), Doni- 
zetti; Overture, “Jubilee,” Weber. Conductor, 
Professor Bennett. The melodious and learned 
symphony of Mozart was well played and 
thoroughly enjoyed. Dr. Gunz gave the French 
song in German, and Mdlle. Tietjens another 
French air in Italian, in their best style. The 
latter was perhaps a little too dramatic and de- 
Clamatory for a concert. Of the other vocal 
piece it is unnecessary to speak—it is well-known 
in its proper place, on the stage. The first ap- 


pearance of Herr Jaell, after delighting the 
musical world at other concerts for the last three 
or four years, was hailed with enthusiasm. The 


to be neglected in these times of scarcity of new 


music. It was splendidly played, with energy, 
accent, delicacy, and taste, and at the conclusion 
Herr Jaell was immensely applauded and enthu- 
siastically recalled. Since the performance of 
Rubenstein in 1857 no pianist has excited so much 
interest in London at these and other concerts. 
Professor Bennett’s overture, which is a general 
favourite throughout Germany, and always played 
at concerts of purely classical music, was well 
rendered, and received a well-merited  ova- 
tion, most unusual from a Philharmonic au- 
dience. The “ Eroica” went well, although the 
March and Scherzo were taken slower than we 
have been accustomed to hear them. The room 
was full and the heat excessive. 








Mr. Benedict's thirty-first grand matinée mu- 
sicale came off at St. James’s Hall on Wednesday, 
before certainly the largest and most brilliant 
audience of the season (with all due respect to 
Mdme. Rudersdorff), The program was in- 
ordinately long—consisting of about fifty num- 
bers—but the selection was so good, so varied, 
and rendered by the first artists in the world, that 
there was actually less tedium in sitting the entire 
performance out than in supporting a short two 
hours’ matinée of third-rate artists. Another 
noticeable point in the arrangement of the program 
was the reticence and modesty of the beneficiaire 
as regards his own works. Only four morceaue 
from his pen were given; and this lesson to lesser 
men should not be without its practical value, 
standing as Mr. Benedict indubitably does longo 
intervallo in advance of his professional brethren 
in this country. At this matinée one had the rare 
chance of comparing the greatest artists of our 
time together—stars moving in the same orbit but 
with varying light—and of culling in one after- 
noon the rare beauties of each andall. Side by 
side with the stately and polished Faure sang 
his great rival, with the voice of gold, Santley. 
Vilda warbled with that exquisite voice sans 
method, against the impulsive Lucca; and the 
queen of pathos, Tietjens, gave the rich warm 
shade to the sparkling cadences of Parepa. Sims 
Reeves, too, that incomparable tenor, was there to 
show the climax that in his art could be gained— 
a climax the height of which and its arduousness 
were demonstrated by Hohler, Gardoni, Gunz, and 
Bettini, all of whom yet sang well and acceptably. 
We never heard Reeves sing more magnificently. 
His song was “The Lady Hildred,” one of Balfe’s 
cleverest and yet quaintest compositions, and in 
his sweet cantabile given to the ‘“ minstrel 
Hubert,” who came “singing through the land,” 
he proved irresistible, and like a good-natured 
tenor as he is, came back and sang the entire 
scena over again. Wonld not the delightful harp 
obbligato of Mr. John Thomas make a better 
entrance when the minstrel appears on the scene, 
and not before? Mdme. Goddard played with her 
usual skill and success, and the Orpheus Glee 
Union made some of their best efforts in pianis- 
simo singing we have yet heard. And, by the 
way, some of the most pleasing numbers of the 
concert were Benedict’s own part-songs, ‘ Warb- 
lings of the Forest” and “ The Forest Home,” 
tenderly and precisely sung by a choir of young 
ladies, comprising Miss Eleanora Wilkinson, Mdlle. 
Drasdil, Miss C. Westbrook, &c. Nor must these 
agreeable infantile phenomena be forgotten—the 
soprano boy Coker and the little intelligent xylo- 
phonist Bonnay, both of whom have been already 
fully noticed in these columns. But ays always 
longa, is here too long to be overtaken in detail, 
and we need only sum up by pronouncing this 
concert of the accomplished and indefatigable 
Benedict by far the best of the season. 

Mr. Blumenthal’s matinée last week at Devon- 
shire House was a very brilliant affair in point of 
quality and quantity of attendance—sufficient 
evidence, were any needed, of the high estimation 
in which this talented artist-composer is held. 
The most attractive morceau of the concert were 





grand concerto of Schumann has too much merit 





works which are quite as distinctive in themselves 
as any modern music we are acquainted with, and 
which the Athencum has so aptly described as 
“bubbling over with fashionable sentiment,” Of 
these new works, we may specify his pianoforte 
compositions, “Un mystere,” “ 1.’ Apassionata,” 
“Téré, Tére,” and“ La Retraite;” also his songs, 
“ Pauvre fille, pawere fleur” (a charming melody), 
“Oui ow non” (piquant and graceful), and “The 
children’s Kingdom” (a composition certainly in- 
ferior to the others). Mr. Blumenthal played his 
own music, the vocal part of which was worthily 
entrusted to Mdime. Parepa and the veteran Jules 
Lefort. In addition, Grisi sang; Mdlle. Theresa 
Liebe played a violin solo; and Signori Ferranti, 
Fortuna, and Ciabatta contributed several mor- 
ceaux Vensemble with their usual ability. 

A very interesting matinee @invitation at Mr. 
Brinley Richards’s on Friday served to gather 
together an aristocratic audience, to whom the 
execution of the program, which was principally 
made up of the concert-giver’s works, afforded 
lively satisfaction. Among these may be cited 
for especial praise “'Two Wandering Stars,” sung 
by Miss Edith Wynne and Mdme. Berger-Lascelles, 
the latter of whom, we were sorry to hear, was 
suffering from indisposition. In spite, however, 
of this disadvantage, Mdme. Berger sufficiently 
overcame her illness as to sustain her part in the 
duet very creditably ; but had to capitulate later 
on in the afternoon. Mr. Brinley Richards him- 
self appeared at the piano, but modesty preferred 
the exposition of other's compositions to his own, 
choosing to illustrate Mendelssohn, Hiindel, 
jounod and Benedict, a task he achieved with 
his wonted success. We could wish the “ Anita” 
confided into more intelligent keeping than Mr. 
Leigh Wilson’s; the singing of this charming 
ballad fell flat, from shoer lack of expression. We 
must not omit mention of the excellent harp per- 
formance of Mr. John ‘Thomas, who with M. Paque, 
Mr. Richard Lansmere, Mr. Francesco Berger and 
the artists already named, assisted at this pleasant 
matinée. 

A very noticeable feature in Herr Ganz’s capital 
concert—briefly noticed in our last issue—was the 
production of his new songs: an event always 
looked forward to with interest by the publishing 
as well as the art-executant world. ‘The more re- 
markable of these were the ‘When we went a- 
gleaning,” charmingly sung by Mdme. Parepa, 
and “I seek for thee in every flower,” sweetly 
given by Reichardt. The first is a flowing 6-8 
melody, very simple, but working up to a capital 
climax for voice. It is sure to be immensely 
popular. The other is a more impassioned 
lied, but with that same essence of catching 
melody which never deserts our composer, 
Amongst the most effective of his pianoforte 
compositions played on this occasion may be 
noticed the popular and dashing ‘Qui vive’’ and 
the nocturne “ Bonheur supreme”—warmly en- 
cored. Sainton-Dolby was unfortunately too ill 
to be present, but en revanche there was Lieb- 
hart—again paramount in her cuckoo imitations 
—the ligneous Leigh Wilson, the perennial Perren, 
and the vivacious Julia Elton; also, Miss Rose 
Hersee (who sang Liider’s. “ Gentle Summer rain” 
charmingly), Mdme, Chubb-Messent,, Mdme, de 
Poellnitz, Miss. Stabbach, Mdlle. Enequist, Mr, 
John Thomas, Mr. W, Harrison, Mr, Sainton, and 
Mr. Paque, &c, Mr. Ganz is a universal favourite, 
and his matinée was by talent and popularity a 
complete success. 

Genial George Osborne, composer, pianist, and 
excellent friend—qualities not always going hand- 
in-hand—gave an excellent matinée in conjunction 
with the accomplished Wieniawski, at Collard’s 
Rooms, on Saturday. Dismissing the concerted 
music for violin, viola, and piano, in which the 
founders of the musical feast) were assisted by 
Mesars. Ries, Auer, Hann, and Piatti; also the 
pianoforte duo for Jaell and Osborne; we come 
at once to the new MS. songs of Mr, Osborne, as 
being, perhaps, the most important feature in the 





the recent compositions of Blumenthal himself—/ program. 


Of these Mr. Cummings sang “ The 
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Captive’s Dream,” a composition of very great | 
merit in structure as in theme, but inferior as a/| 
whole, we think to the “Cloud” (Shelley’s words) | 
declaimed by Rudersdorff with an energy there | 
was no withstanding. We have not heard a more. 
pleasing yet dignified effort in song-writing for a| 
long time, and we strongly urge Mr. Osborne to, 
score it for orchestra, convinced that it will make | 
an excellent concert-song—a plentiful lack of 
which article exists at present. Malle. Liebhart | 
contributed several pleasing lieder towards the 
success of the matinée. 

The last Subscription Concert of the series | 
given by the Choir of St. Saviour's, took place on} 
bursday last week, at Clapham WHall, in the 
presence of a crowded audience. Miss Kate 
lrankford and Miss Julia Elton; Herr Otto Booth, 
violin; Miss Kate Gordon and Mr, Alfred Carder, | 
pianoforte, assisted: especial mention must be | 
made of the “ Giullaume Tell” duo (most creditably 
played by Mr, Alfred Carder and Herr Otto Booth) 
which elicited a well deserved and enthusiastic 
encore, ; 

The ballad concert at the Crystal Palace on 
Wednesday evening was an immense success, up- 
wards of 17,000 people being present. Mr. Sims 
Reeves, Mr. Santley, Madame Parepa, Madame 
Sainton-Dolby, Miss Edmonds, and Mr. Weiss 
sang the ballads allotted to them with great 
spirit and skill, and were each vehemently ap- 
plauded. The palace was lighted up after the 
concert, and many thousands promenaded until 
ten o'clock. The success of the concert has led 
the managers to announce another for Wednesday 
next, with a yaried program, but with the same 
singers. 

We have only space this week to add that Miss 
Kate Gordon’s Second Matinée came off on Friday 
last week ; that Mdme. Raby Barret received her 
friends at Collard’s Rooms on Monday, on which 
day Miss Berry Greening did the like at the 
Beethoven salle; and that Mr. Lea Summer's 
soirée took place at St. James’ Hall on Wednesday 
evening. 








THE THEATRES. 


The time of year is adverse to great activity in the 
theatrical world: accordingly we have no novelty 
and littled change to record among the performances 
of the week. ‘The revival of ‘‘ David Garrick” was 
a sufficient attraction at the Haymarket on Wednes- 
day to fill the house in defiance of the heat. Boxes, 
stalls, pit and gallery were crowded, and the physi- 
cal inconvenience of the audience was—as may be 
imagined with the thermometer so high—as great 
as their mental enjoyment. To the care with which 
the play is acted more than to its intrinsic merits 
is its popularity attributable. The dialogue never 
rises above common-place, the jokes are vener- 
able from age. Perhaps this circumstance has 
also much to do with the favour the piece 
enjoys with a mixed audience. When the 
wit comes down to their own level of pro- 
duction they can appreciate it better. Thus when a 
lady is spoken of as “‘ having plenty of blood in her 
veins but very little cash in her pocket,” there is a 
roar of laughter, and the people enjoy that far from 
powerful antithesis, as if it were the most brilliant 
epigram ever made, It comes home to their own in- 
telligence : it represents their own intellectual sta- 
tus. So, too, when Mr. Buckstone tells somebody 
that he is treading on his “ favourite corn,’ the 
ancient joke renews its youth in the appreciation of 
pit and gallery. And when Mr. Buckstone says that 
he feels ‘‘as if his inside were playing at 
leapfrog,” there are deafening peals of laughter. 
But in according to Mr. T. W. Robertson the 
credit of fully undorstanding the mental con- 
dition of his audiences, and supplying them 
with food adequate to their intellectual growth, 
we must not omit the excellent acting which prin- 
cipally supports “ David Garrick.” This is uniformly 
good. Mr. Sothern is as graceful, impassioned, 


again demonstrates her capacity for pathetic acting, 
just as in the “ Favourite of Fortune” she showed 
how piquante she can be when her services are 
required in light comedy. Mr. Buckstone, as ebrious 
Squire Chivy, is onee more inexpressibly comic; 
and Mr. Chippendale in Ingot delineates the con- 
trasts of character between the narrow-minded 
alderman who never read Shakespeare and the 
father who renounces his wilful child. The vulgar 
visitors who dine with Garrick are effectively sus- 
tained as before. Mr. Byron’s “* Dundreary Mar- 
ried,” with its sparkling dialogue, comes after 
“ David Garrick”? with much the effect of soda 
water on very light sherry. In this respect it is 
suitable for the season. 

Drury Lane still remains closed; and the Lyceum 
next week will emulate the example. Mr. Fechter’s 
benefit on this Saturday terminates the season. 
On this occasion ‘ Hamlet” will for one night vary 
the run of the “ Corsican Brothers,’ which latter 
play, as a revival, has been moderately successful. 
(It is rumoured that as this reassumption of ‘‘ Ham- 
let” is by special desire, the Prince of Wales will 
patronise the benefit.) When shall we again have a 
good historical melodrama, with a part worthy Mr. 
Fechter’s chivalrous bearing ? 

The Princess’s is busy with the rehearsal of the 
‘* Huguenot Captain,” which is to be produced on 
the 2nd prox., and will embrace the services of 
Mrs. Stirling, Mr. Vining, Mr. George Honey, charm- 
ing Miss Neilsson, and many more. 

Benefits have been the order of the day at the 
Strand Theatre, the only coming novelty at which 
house that we hear of is an adaptation of a French 
operette, entitled “* Les deux Arlequins,”’ brought out 
this last winter at the little Fantaisies Parisiennes. 
The adaptation is made by Messrs. A. Harris and 
A’Beckett, and the music is by the light French 
composer E, Jones. 

At Sadler’s Wells crammed houses are attesting 
the success of the ‘‘ Golden Dustman,” which now 
plays closely and well. A word to the excellent Mr. 
Bofin as represented by Mr. Barrett. There is no 
occasion for so much mouthing and spluttering. Mr. 
Dickens’ Bofin is not sempiternally afilicted with 
asthma, cold in the head, enlarged tongue, inability 
to talk plainly, and a disposition to shut up every- 
body else in his society, Mr. Barrett is so good 
otherwise, that we hope he will tone these peculiari- 
ties down. 

Miss Kate Terry took her benefit last week at the 
Olympic, playing Julia in the ‘‘ Hunchback” and 
speaking an address written by Mr. Tom Taylor. 
Now Mr. Taylor is not only a clever dramatist but a 
cultivated scholar who has written some really fine 
poetry before now, How then could he commence a 
set of verses with two such non-rhymes as these :— 

“ A woman-weathercock you've seen me play, 
Still shifting as the gusts of passion play.” 
Mr. Tom Taylor’s muse was surely slumbering. 

‘*La Belle Héléne”’ is actually to be brought out 
to-night at the Adelphi. The announcement of this 

* . . . 
operetta has been a staple joke in the profession for 
the last six months. It is done into rhyme by Mr. 
Burnand, 

The United Service Amateurs, one of the best of 
the dramatic clubs, gave a performance last week at 
the New Royalty Theatre. The play was the 
** Hunchback,” the principal characters in which 
were ably sustained. Miss Churchill’s Julia pos- 
sessed a quiet and graceful good sense; but the 
“fiery particles” of the fair Julia’s nature were 
hardly given with the required passionate impulsive- 
ness. Mr. Clinton’s Master Walter, to say the least 
of it, was equal to more than one professional repre- 
sentative that we have seen in the part. The cha- 
racter is, to be sure, not a difficult one, being all 
straightforward work enough. Mrs. Charles Harcourt 
while retaining the voluble fun and yivacity as 
Helen, should have tried to rid the part of some of 
its hoydenish coarseness, which, although in some 
degree natural to Helen, should be kept as little 
visible as possible. The other best performed part 
was Fathom. The attendance was good. 











The number of patients relieved at the Hospital for diseases 





self-repressive as heretofore; Miss Nelly Moore 


of the heart, 67, Margaret-street, Cay square, was 120 


FRANCE. 





Paris, June 27th. 
The “event” of the week has been—n’en déplaise 
& M. Boucicault—the production of M. Théodore de 
Banville’s ‘“‘ Gringoire,” (a one act comedy), at the 
Theatre Francais. The hero of the piece, Pierre 
Gringoire, was a celebrated ‘* compositeur, historian, 
et facteur de mystéres.’”’ He was born in Lorraine 
at the end of the fifteenth century, and obtained 
considerable reputation. In 1510, he came to Paris, 
and was presented to Louis XII., who commissioned 
him to write satires and other good natured works 
on Pope Julius II. In his later years he was named 
herald-at-arms of the Due de Lorraine, and took 
the name of de Vaudemont: he died 1547-1548. 
We know of his works, ‘‘ Les Fantaisies. de Mitre 
Sotte,” “* Le Testament de Lucifer,” **‘ Le Blason des 
Hérétiques,”’ and two religious productions, “ Les 
Heures de Notre-Dame,” and a paraphrase of the 
** Psaumes de David.” Some of these still exist, 
but are very rare; and they are an apple of discord 
among the illuminated bookworms of all countries. 
So much for Gringoire’s real history. But M. de 
Banville has taken his fair share of poetical license, 
and makes him contemporary with Louis XI. His 
comedy is written on a supposed adventure which 
took place during the poet’s early life, and runs as 
follows :— 
Gringoire is dying with hunger, when his good or 
bad fortune brings him into the presence of the King, 
Louis XI., who is at table with his confrére Maitre 
Simon, a rich silk merchant, whom he intends 
making his ambassador tothe Flamands. The cruel 
and wily King is fond ofa little amusement in a 
quiet way, and cannot always be hanging his sub- 
jects. He asks Gringoire for a song, and the poet, 
who is in a state of blessed ignorance as to the 
quality of his patrons, who is delighted at the idea 
of the good repast promised him as soon as his task 
is over, is about to begin, when Olivier Le Daim 
(one of Loius’ myrmidons) stops him, and hints that 
the best song that he could choose to delight his 
guest would be one entitled “‘ King Louis Orchard,” 
otherwise ‘‘ La Ballade des Pendus,” written by him 
in deprecation of his Majesty’s hanging propensities. 
Olivier’s reason for this action is that he is in love 
with Liise, Mattre Simon’s daughter, and is jealous 
of Gringoire, whom he fears as a rival. 
This song, as well as the second, given farther on, 
was written by M. de Banville some time ago, and 
has long been popular here. I send it you in order 
that you may judge for yourself : 


BauuaDE pes Penpvs. 
% 

Sur ses larges bras étendus, 
La forét od s’éveille Flore, 
A des chapelets de pendus 
Que le matin caresse et dore. 
Ce bois sombre, ot le chéne arbore 
Des grappes de fruits inouis 
Méme chez le Ture et le More, 
C’est le verger du roi Louis. 


Il. 

Tous ces pauvres gens morfondus, 
Roulant des pensers qu’on ignore, 
Dans les tourbillons éperdus 
Voltigent, palpitants encore. 

Le soleil levant les dévore. 
Regardez-les, cieux éblouis, 
Danser dans les feux de l’aurore, 
C’est le verger du roi Louis, 


III. 
Ces pendus, du diable entendus, 
Appellent des pendus encore. 
Tandis qu’aux cieux, d’azur tendus, 
Oa semble luire un météore, 

La rosée en lair s’évapore, 

Un essaim d’oiseaux réjouis 
Par-dessus leur téte picore. 

C’est le verger du roi Louis. 


ENVOI, 
Prince, il est un bois que décore 





' during the week, 





Un tas de pendus enfouis 
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Dans le doux feuillage sonore, 
C’est le verger du roi Louis. 
The King of course falls into a violent rage; he 
observes that a man who writes such good verses on 
hanging ought to try the operation himself, and 
orders him off to the gallows at once. Gringoire, 
naturally enough, objects to this. ‘If you will 
hang me, of course I cannot help it; but at all 
events be just. You promised me a dinner in ex- 
change for my song, so pray keep your word, and 
don’t be cruel enough to force me to leave the world 
with an empty stomach.”” The Xing laughs at the 
idea, and gives him another chance. He has an 
hour before him to make love to Liise and win her 
affections. Should the succeed, he shall have free 
pardon, and the King’s protection in perspective : 
but in ease of failure he will adorn a branch of one 
of the “ brave old oaks ” in the vicinity. I forgot to 
mention that Gringoire is awfully ugly; of course 
the poor fellow cannot help that, but he must have 
recourse to his intelligence to help him out of his 
scrape and save his life. This being literally a 
“neck or nothing’ affair, he goes to work 
desperately, recites his 
** BALLADE DES Pavyres Gens.” 
I. 

Rois qui serez jugés A votre tour, 

Songez 4 ceux qui n’ont ni sou ni maille ! 

Ayez pitié du peuple tout amour 

Bon pour fouiller le sol, bon pour la taille 

Et la charrue et bon pour la bataille. 

Les malheureux sont damnés,—c’est ainsi !— 

Et leur fardeau n’est jamais adouci. 

Les moins meurtris n’ont pas le nécessaire! 

Le froid, la pluie et le soleil aussi, 

Aux pauvres gens tout est peine et miséxe. 


Il. 

Le pauvre hére en son triste séjour, 

Est tout pareil a ces bétes qu’on fouaille. 
Vendange-t-il, a-t-il chauffé le four 

Pour un festin ou pour une épousaille, 

Le seigneur vient, toujours plus endurci. 
Sur son vassal d’épouvante saisi. 

Tl met sa main, comme un aigle sa serre, 
Et lui prend tout, en disant: ‘ Me voici! 
Aux pauvres gens tout est peine et misére.” 


Itt. 

Ayez pitié du pauvre fou de cour ! 

Ayez pitié du pécheur qui tressaille 

Quand l’éclair fond sur lui comme un vautour, 
Kt de la viérge aux yeux bleus qui travaille, 
Humble et revant sur sa chaise de paille. 
Ayez pitié des méres ! O souci, 

O deuil! L’enfant rose et blond meurt aussi. 
La mére en pleurs entre ses bras le serre, 
Pour réchauffer son petit corps transi : 

Aux pauvres gens tout est peine et misére. 


ENVOT. 

Prince ! pour tous je demande merci ! 

Pour le manant sous le soleil noirci 

Et pour la nonne égrenant son rosaire 

Et pour tous ceux qui ne sont pas d’ici: 

Aux pauvres gens tout est peine et mis¢re ; 
and in half an hour's conversation with Lotse makes 
such an impression on her that she promises him 
her hand. Louis XI. keeps faith for once, and the 
piece ends happily. The piece was a great success, 
and admirably played by MM. Coquelin (Gringoire), 
Lafontaine (Louis XI.), and Mdme. Victoria-La- 
fontaine (Loise). 

At the Gaieté “Jean La Poste,” alias “ Arrah na 

Pogue,” was given the other night. The trial scene 
and the ‘décor Anglais ” were well received. The 
papers are crowded with letters from the opposing 
parties with regard to the real authorship of the 
piece. Dumaine plays the principal part. The 
Théatre Déjazet has just had another attack of lyric 
drama. Two years ago when the Liberté des 
Théftres was decreed, an opera by a M. Ventéjoul 
(I always feel inclined to quote the Catechism and 
ask ‘*Who gave you this name?” when I write it,) 
entitled ‘* La Fille du Maitre de Chapelle” was given, 
and lived ‘ce que vivent les roses.” I shall not soon 


small that the wind instruments were placed in the two 

first rows of the stalls ; I had the honour of sitting next 

to one of the horns, who played so energetically that 

the usual “emptying” process of the instrument 

became very frequent, and I was blessed with a 

regular and literal “ flow” of harmony. Experience 

does not always teach. A second attempt, “La 

Belle Madeleine,” still more criminal, because it is 
in four acts instead of three, was made last week. 
Let me content myself with mentioning the fact, and 
noticing that ‘ Liberte des Thédtres*’ does not 
mean that a theatre possessing the proper elements 
for Vaudeville and operetta can fly at once to the 
height of Grand Opéra without the adjuncts of good 
singers, well-trained chorus, &c., &c., merely because 
it is free. 

To conclude, a new ballet, musie by M. Delibes, is 
announced at the Opéra for August. M. Thomas's 
‘* Mignon” is in preparation at the Opera Comique 
for September; and during the same month a ‘ Sar- 
danapale,” by M. Victorin Tonciéres, will be given 
at the Lyrique, which closes for the season on Satur- 
day. Apropos of ‘ Les Joyeuses Commeres,”’ MM. 
Choudens and Gérard have arranged their discussion 
a Vaimable. I hear too, (from Tiondon) that MM. 
Boosey and Co. are so delighted with this acquisition 
that they have pountep the large sum they paid for 
the right of publication in England. 








AMERICA. 





Harrrorp, Conn., June 1st. 
Costa’s “ Eli” was performed here on the 9th ult., 
by the Beethoven Society. This musical body is 
now in its eighth year. Its progress in efficiency 
and influence must be regarded as a sign of intrinsic 
power, making due allowance for the great advance 
of taste and the growing desire to welcome all new 
enterprises in this and other arts. I have before 
borne testimony to the merits of this Society, and the 
great capabilities among its members for the correct 
rendering of vocal part music, particularly the great 
oratorios, To their experienced leader, Mr. J. G. 
Barnett, we all owe a debt of gratitude. The success 
of this society is due to his indomitable perseverence. 
To skill and judgment, he joins self-possession and 
firmness, and commands respectful attention from 
those with whom he is associated. His efforts in 
diffusing a knowledge of the divine art in the 
community in which he lives (one of the most lovely 
spots in New England), cannot be too highly ap- 
preciated. The dramatic power and choral grandeur 
of “Eli” were faithfully interpreted by the Beet- 
hoven Society. The work, so full of excellences 
and peculiarities, seemed admirably suited to the 
tastes, not alone of the singers and artists who took 
part in the performance, but to the musical com- 
munity and people, for whose special benefit it was 
evidently written. No work has ever been performed 
in Hartford that has given so much unqualified 
satisfaction and delight. The choruses, with hardly 
an exception, were sung in the most faultless 
manner, and, considering the extremely difficult and 
complicated harmonic progressions in which Costa 
indulges, this is high praise. The character of Eli 
found a fitting representative in Dr. Guilmette, who 
évidently thought it worthy of his powers. It is.a 
very difficult character to interpret, and in one 
sense rather ungrateful, if the artist relies for his 
inspiration upon applause, and that kind of noisy 
demonstration that generally follows. startling or 
brilliant efforts. The character of Eli appeals to 
the deeper sensibilities, and therefore requires not 
only vocal, but intellectual attainments rarely found 
in one person. The Society therefore was fortunate 
in obtaining his services. Nothing could exceed the 
beauty of his delivery of the cathedral-like sentences 
in the first part, the parental tenderness with which 
he rebukes his sons, his scenes with Samuel, and 
the fervour of his prayers. His last scene was the 
most effective of all; it was soulful and thrilling, 
and worthy of a true artist. Mr. Castle was the 
Elkanah and the warrior Saph. His singing, 
throughout, was in masterly style, and his war song 
enthusiastically encored. Miss Smith and Miss 





forget the first performance: the orchestra was so| Campbell were the Sopranos ; the former gave great 


expression to the part of Hannah, the latter sang 
the air “I will extol thee’ with brilliancy and 
effect. Miss Frankau was Samuel; her singing met 
with deserved success. Mr. Patton gave effect to 
the part ‘ Man of God.” Many of the solos were at 
least worth a pilgrimage to hear. A beautiful toned 
two-banked Organ from the manufactory of M. 
Baumgarten & Co., New Haven, was put up for the 
occasion. This enabled Mr. W. J. Babcock, the 
Organist of the Society, to display his powers to 
good advantage. The Orchestra was magnificent. 
We have frequently heard them in Boston, but their 
playing never seemed so spirited and effective ag 
when their efforts are associated with the Beethoven 
Society.— Correspondent of Dwight’s Journal of 
Music. 








REVIEWS. 





[Duncan Davison & Co,] 

1, “Sweet Bird, come sing to me.” Christy 
Minstrel ballad. Composed by T. Browne. 

2. “Pm waiting at the gate.’ By the same. 

The songs of the Christy Minstrels have peculiar 
means of achieving popularity, in addition to their 
merit, though we are not disposed to attribute any 
great virtue to the mixture of grease and lamp- 
black with which their interpreters adorn or disguise 
as it may be the human face divine. These two 
songs are far from being among the worst of their 
class; and will be acceptable to those whose taste 
can be captivated by this kind of musie. Indeed 
both songs have merits, even in their simplicity, for 
which we might look in vain in compositions of a 
far more ambitious kind. Their composer succeeds 
in what he attempts: why should he swell the 
aggregate of failures by seeking to soar beyond the 
extent of his powers ? 





1. The Oriental Galop. For the Pianoforte, Com- 
posed by T. Browne. 

2. Summer Night's Polka, By the same. 

3. Golden Spray Valses. By the same. 

4, The Rustic Quadrille. By the same. 

Mr. Browne’s dance music has the recommend- 
ation of containing taking melodies, easily and 
effectively arranged, as well as being well suited, 
from the marked character of their rhythms, for 
dancing. We can assure our readers who are in 
search of novelties in this direction, that they are 
likely to find much pleasure in making the acquaint, 
ance of the four pieces above specified, 








[Lonspae. } 
“Tutto darei perti.’ Romanza by C, Prnsvtt. 
A charming and graceful song; and one which 
will justify and repay our recommendation. If 
elegant phrase, careful form, and certain harmony 
ensure success, the composer having complied with 
these conditions is certain of his reward. 


as 





Wesron’s Mustc Haux prospers under, the vigi- 
lance and activity of the new management. The 
saloon has been retouched, the orchestra, much 
enlarged and improyed and a yocal company en- 
gaged which may vie with that of any of the riyal 
halls. The late successful selection from ‘Rob, Roy” 
was followed on Monday. by,‘ The music in ‘ Mac- 
beth,’ ? which seems likely to have as long a run of 
favour as its predecessor, The performance was 
very satisfactory, The Misses Tremaine and 
Villiers (sopranos), Miss Ellen Reid (contralto), and 
Mr. Foreman (bass) were all of them efficient, and 
the chorus showed careful and steady training. 
Meantime Mr, Corri, the director, has supplied a 
desideratum long felt by many of the visitors of 
these places. A couple of full orchestral pieces 
form @ part of the nightly program, These have 
hitherto been chiefly the overtures of Rossini and 
Weber. Among the other performers here are the 
acrobats on stilts, the popular Harry Maearthy, 
Rikiery, the juggler, Arthur Lloyd the comic singer, 
and the voeal and Terpsichorean artists, Harry and 








Katie King, 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A ROMANTIC ATTACHMENT. Mr. W. Farren; Miss 
Ada Cavendish. DAVIDGARRICK. Messrs. Sothern, Buck- 
stone. LORD DUNDREARY MARRIED AND DONE FOR. 
Mr. Sothern. And A KISS IN THE DARK. 


THEATRE ROYAL, PRINCESS’S. 
Sole Lessee and Manager, Mr. George Vining. 

THE HUGUENOT CAPTAIN. Mesdames Stirling, Neilson, 

and Augasta Thomson ; Messrs. G. Vining and G. Honey. 
NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST FAMILY Mesars. J, L. Toole, Billington, Paul 
Bedford, R, Phillips, Fburne; Messrs. A. Mellon, Miss H. 
Simms, Miss Furtado, LA FLOR DE SEVILLA. And THE 
STEEPLE CHACE. Messrs. J. L. Toole and P. Bedford. 


ROYAL OLYMPIC THEATRE. 


Sole Leasee and Manager, Mr. Horace Wigan. 


MONEY. Messrs. Soutar, Atkins, Montague, Stephens, 
Terrott, HA. Wigan, and Ti. Neville ; Mesdames K. Terry, L. 
Foote, BLUE BEARD RE-PAIRED. Messra Atkins, Ste- 
phens, Terrott ; Mesdames Sheridan, Wilson, Galton, 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

JACK IN A BOX. After which, THE RIVALS. Messrs. 
Frank Matthews, Robson, Charles, Clayton, G. Murray, Dyas, 
Rolfe, and Walter Lacy ; Mesdames Frank Matthews, Bufton, 
M ‘Donnell, aud Miss Herbert . 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress Mrs, Swanborough. 
MY PRESERVER. Messrs. Parselle, Belford ; Misses Simp- 


son, Hughes. PARIS; or, Vive Lempriére. Messrs. Stoyle, 
Thorne, James, Fenton; Mesdames Swanborough, Raynham, 
Johnstone. And JACK’S DELIGHT. 


SADLER’S WELLS THEATRE, 
Under the Management of Mr. W. H. C. Nation, 

THE GOLDEN DUSTMAN. Measrs. T. Swinhourne, Barrett, 
elmore, C, Warner, M‘Intyre ; Misses Ada Dyas, F. Gwynne, 
Ada Harland. And PAPILLONETYA. Misses L. Willmore, 
Ada Harland, F. Gwynne, Hudspeth. 


NATIONAL STANDARD THEATRE. 


Proprietor and Manager Mr. John Douglass. 


A GREAT RESEMBLANCE. Mr. Felix Rogers; Miss 
Jenny Wilmore. Burnand’s burlesque, SAPPHO. Mr. Felix 
Rogers ; Meadames Wilmore, Churchill, Laidlaw, Vining, 
Nesbitt, 


M. Geo, Hodson. 


And THE COLLEEN BAWN. 


BIRTH. 

On the 22nd inst., the wife of J. Bertrand Payne, Esq., 
RSL, F.R.G.S., of Tempsford House, the Grange, Bromp- 
ton, of a son 
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M. Bagier has engaged the tenor, Pancani. 





Naudin has been engaged by Mr. Gye for two 
years, 

Mr. Mapleson will not produce Spontini’s “ Ves- 
tate” this season. 





At a recent masquerade ball in Chicago an angel 
with wings wore spectacles ! 





Mdme. Jenny Lind is announced to re-appear 
at Mr, Arthur Sullivan's concert. 





The establishment of an academy of Music in 
Melbourne, Australia, is in contemplation. 





Becker and his party from Florence, have been 
giving quartett concerts at Strasbourgh. 





Malle. Volpini, who has enjoyed such curious 
triumphs at Lisbon, is engaged to sing at Liege. 





“™Agnesi, the basso, together with the sisters 


Marchisio, has had considerable success at Sara- 
gossa, 





We understand that our eminent composer, 
Signor Alberto Randegger, is on the eve of start- 
ing for Italy to join the Garibaldini. 





Artemus Ward is in town, and will probably 
appear shortly as a humorous lecturer under the 
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auspices of Spiers and Pond. 


Victorien Jonciére’s opera, “ Sardanapalus,” will 
re-open the Lyrique in the month of September 
next. 





Bottesini intends accepting the brilliant offers 
which have been made him by American mana- 
gers. 





The receipts of the Parisian theatres, concerts, 
cafés-concerts, &c., during May, rose to the sum of 
1,590,078 frances. 





“ Don Juan” is still running at the Lyrique, 
where, by the way, Mdme. Ristori has been giving 
her two grand imporsonations, Maria Stuarda and 
Medea. 





M. Carvalho, it is said, intends introducing 
Wagner's “ Lohengrin” to the French next season. 
Mamsel Hebbe, the Swedish vocalist, will fill the 
principal part. 

Mr. J. R. Planché, Somerset Herald, is ushering 
into the literary world, for Messrs. Bell and 
Daldy, a new and much improved edition of 
Clark's Heraldry. 





The management of the Bouffes Parisiens is, ac- 
cording to the French papers, “‘ disorganised.” A 
new administration is spoken of, but this rumour 
is, it seems, premature. 





The repertory of the Théitre Imperial de 
l’'Opera has of late almost entirely consisted of 
Meyerbeer’s works—L’Africaine” alternating 
with the “ Prophzte”’ and “ Robert.” 





It is said that Mr. Whyte Melville, the novelist, 
has ventured into the dramatic walks of literature, 
and that a piece from his pen will see the light of 
the lamps at the Olympic next season. 





An American contemporary informs us that 
“The Saturday Press there has been occasionally 
printed on parchment manufactured from the 
scalps of delinquent subscribers,”’ This is useful 
knowledge. 





The “ Biche aw bois” has been produced in 
Vienna with great spectacular splendour, under 
the not very euphonous translation—* Prinzessin 
Hirschkuh.” War permitting, it is anticipated 
that the spectacle will have a long run. 





Berlin journals complain of the falling off of 
receipts at the theatres, consequent upon political 
troubles. The same cause renders musical and 
theatrical news from all parts of Germany of the 
scantiest description. 





The musical world is anxiously expecting the 
appearance of Mr. Thayer’s Biography of Beethoven. 
Part of the MS. is translated into German, and it 
will appear in both countries simultaneously. 
Mr. Thayer is American Consul at Trieste. 





It is rumoured that the Royal Academy of 
Music will take up its temporary abode at the 
South Kensington School of Arts. Professor 
Sterndale Bennett, we hear, has been offered its 
direction, as successor to Mr. Lucas, who. has 
retired. 





Matrimonial alliances between nobles and 
artists is not uncommon abroad. Several popular 
singers, actresses, and dancers have become 
princesses and baronesses. It is more rare to 
find the female aristocracy wedded to the artist. 





The mobilisation of the Prussian army has 
ruined the theatre at Carlsruhe. The tenor Stol- 


zenberg has been drafted into the Rhenish Con- 
tingent, and another singer —Roberstein—has 
also been compelled to take military service. 





Theatricals have commenced at Ems. The 
“Café du Roi,” by Deffés; and the “ Poupée de 
Nurembourg,” by Adam, began the season, 





Mr. Mellon’s concerts, which begin about the 
13th August, will this season be prolonged into 
December, when they will be succeeded by a 
Grand Pantomime (arranged by Mr. A. Harris), 
the whole being under Mr. Mellon’s management, 





The war now waging in Italy and Germany igs 
destructive of the progrees of art and the pro- 
spects of artists. The revolution of 1848 drove 
to this country a host of musicians of every degree 
of talent—amongst others, Molique, from Stut- 
gard, and Hallé from Paris. 

Offenbach’s ‘ Les Georgiennes ” has been pro- 
duced in Berlin under the title—‘ Die schiinen 
Weiber von Georgien.” German critics are very 
complimentary to this work, which, in the 
Friedrich-Wilhelmstidtisches Theater has found 
general favour with the public. 





Theseason at Vichy promises to be very brilliant: 
the number of strangers is already considerable. 
En attendant the more eminent artists, the di- 
rectors of the Etablissement Thermal have been 
running vaudeville and operetta. | Offenbach’s 
“ Deux Pécheurs” has been very successful. 





Hans von Biilow, worried by incessant attacks, 
has resigned his office of Court pianist to the 
King of Bavaria, and left Munich with his wife. 
The unfortunate monarch, deserted now by both 
Wagner and Bilow, has written the latter a 
letter begging him to reconsider his determina- 
tion. 





The Mecklemburg festival included perform- 
ances of the “St. Paul,” Hiller’s hymn “ Night,” 
the overture to Beethoven’s ‘Leonora,’ and the 
third part of “ The Creation.” Few artists known 
here took part in the concert which concluded the 
three days’ festival, if we except our old friend, 
Dr. Gunz. 

The large organ built for the magnificent 
cathedral at Geneva, St. Peter’s, was to be in- 
augurated by a musical festival on the 27th, 28th, 
and 29th June. Organists, not only from all parts 
of Switzerland, but from Paris and Cologne, have 
been invited to test the instrument. Three in- 
auguration concerts were to be given, for which 
many celebrated artists had promised their ser- 
vices. 





The facade of the new Grand Opera, now build- 
ing in Paris, will be decorated with the busts of 
the most celebrated composers. The sculptor, 
Denechaux, is commissioned to provide those of 
Cherubini, Méhul Nicolo, Weber, Rossini and 
Adam; and M. Bruyer is to provide those of 
Lesueur, Berton, Boieldieu, Herold, Donizetti, 
and Verdi. 





The “ Emmanuel d@ Astorga,” which, as we before 
announced, has awakened such interest at Stutt- 
gart, is Herr Albert’s third work. He is already 
favourably known in Germany for a symphony 
called ‘* Columbus,” and for his opera ‘* Enzio.” 
His well-wishers and compatriots warn, him 
against his inclination to imitate the Italian 
school. This last work of Albert’s is, from every 


account that reaches us, a work of considerable 
merit. 





The Parisian law-suit about the “ Joyeuses 
Comméres de Windsor” has terminated ina com- 
promise, After the pleading of the respective 
counsel and before the Court had given its de- 
cision, M. Choudens proposed to M. Gérard to 
renounce all claim to Nicolai’s work on condition 
that the latter reimbursed him the expenses of 
publishing the opera—score and parts. M. Gérard 





accepted the offer, and thus the dispute was 
amicably arranged. 
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The Choir and Musical Record, a paper chiefly 
devoted to the interests of Church music, which 
has been for some years published monthly, will, 
we see, be enlarged to twenty-four pages and 
issued every fortnight at the commencement of 
next month. Hymnology is to be included among 
its contents, with a view of assisting compilers of 
hymnals and others interested in the subject to 
arrive at the correct forms, anthors’ names, and 
dates of hymns. Dr. Rimbault will continue to 
select the music, but the literary management 
will be, it is said, in new hands, 





A question affecting the custom of extra morn- 
ing performances was decided last week in the 
Court of Exchequer. Bond, an acrobat, sued 
Thomas Ruskin for extra pay in remuneration of 
extra performances given by the former last 
Christmas in the Agricultural Hall. He had 
been engaged at £7 a week, which he maintained 
implied night performances only. The defendant 
quoted the custom prevailing in circuses, that 
performers often give their employers extra 
services without additional remuneration. The 
Court decided this unfair, and the jury found 
for the plaintiff—damages £22. 





The French National Society for Encouraging 
Virtue held its public meeting on Sunday at the 
Hotel de Ville; Baron de Ladoucette presiding. 
After an opening address, the prizes were dis- 
tributed—one being awarded, for her faithful de- 
votedness to her master, to a servant woman of 
Lisleux, Constance Ravel, known for her poetical 
talent, and to whom M. de Lamartine first drew 
attention; another was given toanun at Smyrna, 
for acts of humane self-abnegation; and a third 
toa ballet girl of the Porte St. Martin Theatre, 
Malle, Rozo, who was crowned in recognition of 
her persevering industry, attention to her calling, 
and admirable conduct whilst supporting her 
family by her exertions. This grouping of a ser- 
vant, a dancer, and a nun is as original as unex- 
pected. 

At the annual meeting of the Noblemen and 
Gentlemen’s Catch Club, at Willis’s Rooms, Lord 
Wilton in the chair, the adjudication for the prize 
glees was made, when the first prize, a silver 
cup, value thirty guineas, was unanimously 
awarded to Mr. William H. Cummings, gentleman 

ofthe Chapel Royal, for his glee (A.T.T.B.B.), 
“OQ Summer Night,” being a setting of Barry 
Cornwall’s lyric. The provimé accessit, entitling to 
a second prize, was adjudged to Lord Beauchamp 
for a glee (A.T.T.B.) set to a passage from 
one of Shakespeare’s sonnets. After dinner Sir 
M. Shaw Stewart proposed the health of Mr. 
Cummings, to which that eminent tenor responded 
in his usual graceful manner. The prize flagon 
was then filled as a “loving cup,” and circulated 
freely round the table. 








We take special pleasure (says an American con 
temporary) in calling the attention of our readers to 
the fact that Sig. Ronconi, the greatest living 
basso, has been engaged by Mr. Maretzek, In 
addition to the remarks made about this eminent 
artist in our “ Music at Home,” we may state that 
Sigr. Ronconi is an equally powerful delineator of 
serious and highly dramatic as of comie charac: 
ters. Thus his personation of Rigoletto has been 
pronounced the master-piece of dramatic art, and 
his rendering of parts of the Dulciamara and 
Figaro is really unsurpassed. Sigr. Ronconi is 
just now creating a sensation in London, and 
will probably win new laurels in’ the United 
States, which he visited some nine years ago, with 
Mdme. Lagrange. We congratulate Mr. Maretzek 
and the New York public upon this engagement. 





The report of the directors of the Alhambra 
Music Hall Company (limited) for the six months 
ending June 10, 1866, has just been published. 
The receipts from all sources have exceeded the 
expectations of the directors, and 363,521 persons 


have visited the palace during the period com- 
prised in the report. Owing to alate inquiry by 
a committee of the House of Commons the di- 
rectors have no doubt that an act of Parliament 
will be passed definitely settling the law respect- 
ing all places of public amusement, and granting 
increased privileges to the Alhambra and similar 
establishments, which will greatly enhance the 
value of the property and the prosperity of the 
company. The balance-sheet shows that the net 
profits for the half-year amount to £5135 7s. 3d., 
out of which the directors recommend a dividend 
at the rate of 20 per cent. per annum for the six 
months ending June 10, payable July 18, which 
will absorb about £4700, and to carry the balance 
to the next half-year’s account. 





Italians writing to friends at a distance occa- 
sionally adopt an ingenious way of avoiding post- 
age, by printing their communications in a news- 
paper. For example, take the following messages 
which we clip from one of our exchanges this 
week :— 

“Al signor G. §. in Londra:—Evviva la pre- 
mura !—Passerd il mese ? ” 

* Al?amico John in Londra :—Al Regent Street, 
all’ Oxford, all’ Hay Market vi sono dei cambia valute, 
e da essi si possono comperare Cedole di Banca 
francesi da 20 e da 50 da 100.—Un pagamento 
da Londra a Milano si pud quindi effettuarlo in 
Cedole francesi, e fareste grato favore col solleci- 
tarlo.” 

We hope friend John will get his message; al- 
though “to John at London”’ is about the very 
vaguest direction we ever remember to have seen. 





La France Musicale is very angry with a Belgian 
journal, the Bulletin du Dimanche, who has been 
assailing the cornet-player, Vivier, rather roughly, 
The Bulletin’s diatribe, as quoted by La France, 
would be amusing if it were not somewhat too in- 
jurious. ‘“M. Vivier,” says the injurious critic, 
“is a very common cornet player: he leaves to be 
desired taste, style and correctness, and his sole 
merit consists in an affected sentimentality of ex- 
pression which might possibly please hysterical 
women and attendants in a seraglio. His 
mechanism is that of an orchestra cornet player. 
After this it only remains to me to proclaim that 
Barnum is a child in the art of charlatanerie since 
Vivier passes for a man of genius. Joker, hence!” 
The only consolation left to La France Musicale is 
that this attack does not proceed from a French 
paper: no French paper would be so scurrilous. 
This reflection induces a burst of honest patriotism 
on the part of our contemporary, ‘There are 
hours,” he cries, “when one is really proud of 
being a Frenchman!” 





The Paris art-papers deplore the loss which 
French literature has suffered in the death of 
Méry, poet, novelist, dramatist, wit and profound 
scholar. As a poet he has left his mark in “The 
Nemesis,” as a novelist. many surviving, works 
speak to his ability—‘La Guerre du Nizam,” 
«Les Damnés de Jaya,’ ‘La Floride,” “Le 
Bonnet Vert,” and others. His dramatic works 
are known to frequenters of the Thédtre Frangais 
and Odéon: to the Opera he gave “ Semiramis,” 
“ Herculaneum” and “Jeanne @Arc;” an opéra 
comique of his saw light at the Lyrique, named 
“ Maitre Wolframm,” and two volumes of comedies 
and proverbs constitute his published works in 
this direction. His latest achievement was the 
poem of “ Don Carlos,” to which he had put the 
last touch when death seized him. His scholar- 
ship was profound and extended: Greek, Latin 
and Italian with their literatare were as familiar 
to him as French. Marie Escudier writes of him, 
‘He was by turns a Florentine contemporary of 
the Medici, an Athenian of the age of Pericles, a 
Roman under Augustus; and not to him could 
the old Athenian have said, as to the philosopher 
Anacharsis, ‘Thou art a stranger.’ Méry 
would have spoken Ionian at Lesbos, Molian 
to Sappho’s compatriots, Dorian to the colonial 





subjects of great Greece or to the fellow- 











citizens of Theocritus.” With deference to M. 
Escudier we think he knows very little of what 
dialects Méry would have spoken—very little in 
fact of his subject at all, thus to fix down Greek 
dialects toa French measuring post in the nine- 
teenth century. Nevertheless, extravagant eu- 
logium, though it may cast ridicule on the writer, 
does not impair Méry's attainments, which were 
notably great. The Revue et Gazette Musicale says 
of him “ We cannot fix Méry’s rank in the future : 
we are too near the hour when he sparkled in 
brilliant talk and witty paradoxes, and when ho 
won general love for his easy and amiable cha- 
racter. If he was no voleanovof agreat and equal 
flame, he was at least a brazier whence escaped 
millions of sparks.” Tho Bvénement says, ‘ Pro- 
perly described he was not so much a poet, a 
novelist, a dramatist, or a journalist, as an 
improvisatore.” 

jn i ac che ree 


ZEAL IN MUSIC. 





Zeal is a good, yea, an excellent thing—at 
school and college, in the teacher and lawyer, in 
the merchant and tradesman—but quite the con- 
verse in the Church. TAaLLEyRaND cautioned his 
secretaries against any such feeling; Sipnry 
SmirH warned his curates, With these two wiso 
men zeal was alike dangerous in politics and 
spiritualities. 

Zeal in music. depends altogether upon time 
and place. <A great singer like Manipran, 
always ready to sing anything and everything 
with all her heart and soul, is a jewel beyond 
compare; but a male Marrpran in the Church 
would be called “a mountebank” by the 
Bisnop of Cork, and excommunicated by the 
Bisnor of Mersovrnn, who has recently pro- 
hibited the singing of hymns and the use of 
organs in all the churches of his diocese. Zeal in 
the Opera-house is a virtue, and doubles its 
salary; zeal in the Church is a reproach, and gets 
itself continually into hot water. Zeal for Church 
music induces Mr. Ames to give to his parish 
church at Westhury-upont'xym 4 sfilendid organ 
at the cost of eight hundred pounds. Mr. Amns 
follows up his donation by training a, choiy, and, 
in‘ fact, securing for the parochial services at 
Westbury a high state of efficiency hardly para- 
lelled in the, West of, England. ‘The /charch- 
warden and parishioners were in extacies with 
the music, but Mr. Carrwriaut, the Incumbent, 
was antagonistic to the movement, and deprecated 
music-loving churchwardens. This feeling on the 
part of the Incumbent was' full blown when Mr, 
Ames first proposed to endow the church with his 
noble organ; but Mr. Carrwrigut’s revelation of 
it was very gradual, and kept pace, in fact, with 
the erection of the instrument. While the organ 
was in progress the Incumbent was for choir- 
music, but the organ complete and perfect, and 
safely in the church, then Mr. CarTwricut was 
against choir-music; and he explains himself by 
saying that he was, “in a disagreeable\dilemma, 
for Mr. Ames wanted to present an organ to the 
church, ond what was: he (the Incumbent) to 
say?” It is clear Mr. Amzs was not the only 
one who “ wanted’’ a good organ in Westbury— 
for Mr. Cantwaient, the Incumbent, also wanted 
it; but the Incumbent: foresaw the rise of a 
question of zeal, and hence his “ disagreeable 
dilemma.” eacae..™ 4 , 

Another unhappy itistance of the distressing 
consequences of zeal in church music will be~ 
found in the case of the beautiful new church,, 
now in progress of erection it Stoke Newington. 
This splendid edifice has been modelled after a 
cathedral, and its Rector, with the consent of the 
general body of parishioners, has gathered. to- 
gether a numerous choir, and uses the Book of 
Common Prayer With thé music commonly heard 
in our cathedrals. There are those in the parish 
who think this misdirected zeal; an opposition is 
got up, and a service which in Westminster Ab- 
bey or St. Paul’s Cathedral would be pleasing and 
appropriate, is described as “ grotesque gabble,” 
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and like to “aclamour of hounds in a kennel.” 
The parish is canvassed, and the organist re-elected 
for a period of three months only, and warning is 
given to him that should he play anything on the 
organ, or accompany the choir in any music dis- 
agreeable to the tastes of the parishioners, he will 
be dismissed; and he is further admonished that 
should he even do so at the command of the Rec- 
tor, clerical direction will not prevent him from 
becoming a castaway. At Stoke Newington excess 
of good intention in spiritual matters is alike dis- 
heartening and dangerous. 

Nor does church music fare better at Green- 
wich. The new Vicar—the Rev. Dr. MrILuEr, 
late of Birmingham—is of opinion that should 
the music in his church reach that degree of per- 
fection “so as to attract people to church,” its 
use has become mischievous. ‘Tf,’ says Dr. 
Miturr, “any one should say he attended my 
‘* church on account of the excellent singing and 
« music, I would be of opinion that the moment 
“ the church has become an attraction, the musical 
“arrangements have been carried too far.” Dr. 
Mitvrr is mistaken in more points than one. The 
church of St. Alphege, Greenwich, does not belong 
to Dr. Minter; he is freeholder for life of the 
ground and the four walls, but its tenants are the 
parishioners ; they have a life-holding in the seats 
of that church, and Dr. Mituer has not. If Dr. 
MILuer were rent-holder of these seats, his notions 
of the value of music in church service might 
be considerably modified; for Birmingham ser- 
mons will not fill a London church, and he would 
soon see that at least musical services had a 
money-value, And it is not a little curious to 
find that Dr. Mrnuer has placed himself in direct 
opposition to the Lower House of the Convocation 
of Canterbury, whose report on Ritual has just 
een published. he Lower House declares that 
this rendering the Services of the English Church 
more becoming in themselves, and more attractive 
to the pulpit, has arisen from a good and holy 
feeling: and that it may be said of those who are 
concerned in this advance, none are more earnest 
and none more self-denying. The report further 
says that this excess is but a natural re-action 
from unseemly neglect of solemn order, and that 
with the advance in the restoration and adorn- 
ment of churches, progress in the symbols, and 
rites of divine worship is but a natural sequel. 

It is diffienlt to imagine that zeal in Church 
music can ever lead to ceremonial offence, and 
certainly not to religious or moral. It is urged 
that these outward developments in song corre- 
spond to‘some extravagant development in doc- 
trine. But this is not so, for the advance in 
Church music has been rather the distinctive 
work of the people than the clergy. Even in 
churches most distinguished for what is called 
high ritual, the people have run a-head of the 
priests, and have done more for forwarding and 
strengthening this state of things than the 
leaders themselves. 

Zeal in Church music, to prove operative, must 
spring from the people, and particularly so from 
two classes—the well-to-do and the working; 
for there can be no practising music-class in the 
church without work, and every such class must 
be attended by some money ontlay. Our new 
church-choirs are made up of middle-class ama- 
teurs, members of the Sacred Harmonic Society, 
the Church Unions, and other well-known and 
influential Associations for the dissemination of 
right knowledge and good principles; and they 
are supported and patronised by England’s best 
and dearest blood. Paid choirs would never do 
what these choirs are doing. The cathedral or- 
ganist, and his singing men have short time for 
rehearsals, and unaccompanied by any fee. One 
rarely hears of any zeal on the part of a church 
choir consisting of professional musicians, and 
there is no money at the command of any Dean 
and Chapter to make the Cathedral Service a 
high and artistic celebration. Further, the sing- 
ing of a Cathedral choir is so much professional 
duty. Ite members may display great esprit de 








corps, and much real love for the music; but it will 
not be that honest and cheerful outpouring of 
the heart, arising from the sense of being engaged 
in worship, and simply as the leaders of the con- 
gregation. Herein is the true secret of the 
nation’s zeal for Church-music, now so prominently 
and so vigorously demonstrated throughout the 
length and breadth of the land. Zeal in Church- 
music has arisen from a sense of rights withheld, 
a determination to claim them, and no small joy 
at their restoration. It has brought its own 
reward, for our parish amateur choirs are the 
main stay of services, which have put into the 
back ground all the petty exhibition-choirs, which, 
some thirty years ago, were so much praised, and 
so much sought after. The solos and quartets of 
Surrey Chapel are no more; no one now asks for 
Quebee Chapel; and Moorfields and Warwick 
Street are left to the legitimate members of the 
Roman church, Although here and there worship- 
music meets with its opponents, and there may be 
found one in power and place to say, “ Above all, 
no zeal, if you please ”"—advance in music is pro- 
ceeding in rapid strides in all parts of our island, 
and this advance is undeniably the reward given 
tothe time and labour bestowed on the cultivation 
of music for Sunday, and the large sums of money 
that are so liberally contributed to this end. 








YANKEE SCORES. 


The following interesting account of how 
English Opera is orchestrated in America will no 
doubt interest our friend Mr. Batre :— 

‘« The first representation of the ‘ Rose of Castile,’ 
by the new troupe of American artists, was given 
last evening at the French Theatre. The distri- 
bution of parts was calculated to ensure asuccess- 
ful rendering of the vocal score, but the orchestra 
was hardly as strong or as fairly balanced as 
would have been necessary had the original score 
been used. The opera, we believe, is the property 
of Mr. Harrison (of the Pyne and Harrison 
troupe), who resides in London. ‘The orchestral 
parts have not been published, to our knowledge, 
and it is not claimed that Mr. Harrison has sup- 
plied copies of the original instrumentation to 
any persons in the country. Under like circum- 
stances, it has been customary here to revamp an 
orchestral accompaniment from the simple piano- 
forte arrangement ofan opera. This, we presume, 
has been done in the present instance, or perhaps 
was done for the convenience of the Castle and 
Campbell Company, which first introduced the 
‘ Rose’ to the American public. At any rate, Mr 
Batre’s music, it would seem, is offered in a 
mutilated and sadly reduced condition. The 
fraudulent score (if such it be) gives evidence of 
but little musical intelligence on the part of the 
person who manufactured it. The specialities of 
divers instruments are ignored. Duties are im- 
posed on the stringed class that properly belong 
to the wind instruments, and vice versa, while the 
rights of horns, trombones, and oboes are made to 
conflict ina manner as unaccountable as it is disa- 
greeable. The fact of there being no lack of prece- 
dents for this system of opera-giving affords us no 
plausible excuse. It isan abuse, and should not be 
repeated, If byany miracle it should turn out that 
the score used last night was the genuine one, then 
we have merely to say that Mr. Balfe’s reputation 
as a scholarly musician is liable to be diminished 
very speedily. The cast, as we have observed, 
was composed of good material. Miss Ricu1nas, 
Elvira, however was quite unequal. Her voice 
clearly called for better support than the orchestra 
offered. Mr. Castrix, Manuel, and Mr. 8. C. 
CampsELi—that luscious baritone—Don Pedro— 
were heard to much advantage. Messrs. Szreurn 
and Wiey, in lesser parts, did fairly what was 
asked of them. Yet all the individual excellence 
noted hardly carried the opera to a successful 
issue. The drinking trio and the finale to the 
first act produced the only marked effects up to 
the first fall of the curtain,” 





Commenting on this description*the New York 
Weekly Review says :— 

**We are very glad to see our friend take ex. 
ception to the manner in which operas, the scores 
of which are a little dearer than usual, sometimes 
are performed in this country. But we remind 
our friend that this is not the only nor the worst 
instance of useful disfiguring and mutilating 
works of celebrated composers. Without going 
back to those times when the lack of patronage 
on the part of the public compelled the impresario 
to help himself as well as he could, and not to 
spend a sum of money for a score, we only desire 
to remind our friend that exactly the same thing 
as to the ‘ Rose of Castile’ was done a couple of 
years ago to a vastly more important work, namely 
to Gounon’s ‘ Mireille.’ If we remember rightly, 
three men ‘fixed’ the orchestra score from the 
piano score. Such an undertaking was absurd 
and ridiculous from the fact that the piano score 
of ‘ Mireille,” by its dry bareness of musical ef- 
fects, clearly shows that Gounop must have used 
a peculiar orchestration and a certain coloring of 
instrumental accompaniment which it is absolutely 
impossible to guess at.” 








“GIDEON,” AN ORATORIO, COMPOSED BY 
JOHN STAINER. 


Lord Macautay’s New Zealander among the 
ruins of this great London of ours—the metropolis 
of the world—would find much to excite his curi- 
osity and engage his interest; but should he, by 
excavating in the neighbourhood of Soho, turn up 
a copy of “ Gideon, an Oratorio, by Joun Starner,” 
all previous surprises would subside into nothing 
in comparison with the amazement and bewilder- 
ment with which he would be thrown by a sight 
of this work. The illustrious savant would, of 
course, be conversant with music, and he would 
know that which every well-educated man now 
knows, that all music from the beginning of the 
world has been made upon one principle—the law 
of the relation of sounds; and he would know 
also that differences in music-making arose simply 
from misapprehensions of those relations. How 
great, then, would be his astonishment in turning 
up a volume of some two hundred and fifty pages 
of music, consisting for the most part of move- 
ments in no key, no mode, and norhythm. Inde- 
pendently of the absence of all scientific law, our 
Brtzon1 of New Zealand would be more and 
more puzzled:in making out how or why it 
happened that the Oratorio was written at 
all! To say that there is not one grateful 
movement is saying little; for there is not 
one movement throughout the composition which 
is not only ugly, but positively shocking and re- 
pulsive. How much soever our New Zealander 
might marvel at the contents of the volume, he 
would marvel more at the contents of the title- 
page, for he would find its composer was a Master 
of Arts in the University of Oxford—a Doctor in 
Music—organist of a distinguished College—and, 
finally, grand organist to the University itself. 
Herein the wit and acumen of our antipodean in- 
vestigator would naturally lead him to set up a 
new theory, namely, that in the year 1866 the 
then celebrated University of Oxford had given 
birth to an entire new mode of making music. 
He would turn to the old Masters of the almost 
same period, and would vainly seek its parallel. 
On his return to New Zealand he would be sure to 
give a lecture on this great discovery of his;—he 
would state that there arose in 1866 a new sect of 
composers in the music-schools of Oxford, and 
from extracts from this work, compared with a 
catena of passages from the old Fathers of Har- 
mony—Bacn and Beretnoven, Harnpet and 
MozarT—he would prove that the Oxonians had 
invented a new mode of making music, unlike 
everything else of their period or that he had 
met with in later days. Our aboriginal would be 
in the main right, for “Gideon” is truly an ex- 
halation from the University of Oxford, We know 
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nothing of Dr. Starner beyond what his title- 
page tellsus. Asorganist of Magdalen College he 
must be practising and playing some kind of 
Cathedral music every day of hislife. As organist 
to the University he must be conversant with the 
old metrical Psalmody of our Reformed Church, 
and associated in some way or other with the 
Apparatus music contingent on the granting of 
musical degrees. 

No man can be engaged all the year round in 
music without holding the spirit and mechanism 
of that music as part and parcel of his very 
existence. What may be the general character of 
the music sung in Magdalen College we know 
not. Whether it be an exception to the other 
colleges in Oxford we cannot say; but if it be 
beautiful music, how comes it to pass that it has 
left no impress on the thoughts and feelings of 
Dr. SratneR? If it be classical music, how is it 
that its form and mechanism should have passed | Peep — 
through the ears of our composer, without paced | EE 
so much as an echo of its value and virtue in these 
tespects? Dr. Srarner must have desired to do 
his best, and we firmly believe he has done so. 
The oratorio, we understand, was written as an 
exercise for his Doctor’s Degree. As an Oxford 
man, and an old graduate, one of the foremost 
men in his college, he well knew the task he had 
undertaken, and the éclat that surrounded it. 
Oxford, during the commemoration week is a 
scene of unequalled brilliancy. The learning of 
the land, the élite of the land, and the beauty of 
the land are gathered together within the vener- 
able walls of England’s Alma Mater to the delight 
of all, and to be delighted by all. The oratorio 
was performed in the presence of these notabilities, 
and what was the result? Why only, that Oxford 
music was unlike every other music under the 
gun. 

Dr. Srarner in selecting Gideonas a subject 
for his oratorio took one which had always ‘proved 
afailure. In the year 1769—ten years after the 
death of Haunpen—Dr. Morect (HaENDEL’s poet) 
wrote an oratorio entitled Gideon, and which 
Smith (HaENnDEL’s amanuensis), set to music, 
chiefly compiled from the works of his late 
Master. Dr. Morrtt’s hand-book, states that 
the music was composed by G. F. Harnvet, Esq., 
but audacious assertions of this kind were common 
to Moret and Smiru after the death of the Great 
Lion. In our own time “ Gideon” has been at- 
tempted by the Rev. ArcHER GuRNey, and had 
the book of Elijah never appeared, Mr. Gurnry’s 
lyrics and Mr, Gurney’s plot would have been 
very creditable tohim. It was set to music by 
CuaRLEs Epwarp Horstry. We all know Mr. 
Horsey wrote against time, and that clever and 
striking as we find much of his music in this 
oratorio, he did not himself full justice. In 
this work however we trace the hand of 
one experienced in the use of an orchestra, 
in the forms of composition such as_ the 
Recitative, the Song, the Quartet, the Dra- 
matic Chorus, the Fugued chorus, the March— 
and we find the hand of the writer guided by a 
head full to overflowing of MenDELssouy, and of 
the great classical composers of the past genera- 
tion. Mr. Horsey wrote hurriedly and carelessly, 
but he wrote like a well cducated musician; and 
let his Oratorio of “Gideon” be performed at 
Berlin, Leipsic, Dresden, Vienna, or even in Paris, 
the musicians of Europe would say with one 
consent, that although they did, or did not like 
the Oratorio, still it was the work of a brother 
artist; and they would welcome him as one who 
had gone through the fire and furnace of artistic 
preparation, and had come forth with a power and 
spirit capable of doing good work. 

Now, had not Mr. Horstzy been taught to 
write the musical forms of which an oratorio con- 
sists, his ‘ Gideon” would have been utterly 
worthless; and no one dare have produced it in 
the Capitals we have enumerated. But let us 
suppose that the “ Gideon” of Dr. Srarnzr should 
pass through the ordeal of a hearing in these 
European cities, so famed for composers and per- 


formers, what would be the result? Why this, 
that; at Oxford, in England, there exists a Schoo) 
of Composition which is an enigma to all musical 
Europe, and that at Oxford there can be per- 
formed to some two or three thousand people, 
representing the learning and fashion of England, 
a long composition which would not be listened 
to anywhere else. We take it therefore that 


“Gideon” is the result of Oxford teaching in 
music, and that Oxford ears have become 
thoroughly indurated to the peculiar sounds re- 
sulting from this teaching. Where, but in Ox- 
ford, would a song opening this way, be written, 
or listened to? 
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And this song is introduced by a recitative as 
miry and as unfathomable as can well be 
imagined. 

We direct our readers’ attention to the Recita- 
tive of the Prophet—“ Ah! sinful nation,” a short 
movement made up of solemn nonsense and 
shrieking extravagance, followed by an aria— 
“Ye have forsaken the Lorp your Gop,” which, 
in form and in spirit, has no part nor lot in any- 
thing that ever came out of the hands of a musi- 
cian. How is it that this painstaking in wrong, 
this ingenuity in ugliness, should meet with both 
approvaland patronage in the University of Oxford! 
What days of strange schooling and fatuous prepara. 
tion must have been wasted before the compose: 
could have assumed the wild confidence necessary 
for the production of such a song as “O Lord 
Almighty, God of Israel” —a song which we pre 
sume the composer would consider the piéce dk 
resistance of this oratorio. Will he tell us it is 
good workmanship? Can he say what key it is 
in? Has he ever seen or heard the great bass 
songs that are best worth studying and grasping 
or does Dr. Starner think there are no models 
worth the trouble of research and retention? 
And that his own crude and unripe formation: 
can take the place of the rich old wine? As ther 
is no “growth” in his system of composition, s« 
there can be no ripening and mellowing, An 
opera of Harnpgx can be bought for a shilling; 
an oratorio for eighteenpence. We have before 
us, whilst writing, a full score of Hamnpet’s 
‘«Sosarme” and his ‘ Semele,’ the two volumes 
bought for two shillings. If there be no master 
at Oxford to teach the form of a recitative,—no 
theorist capable of explaining the law of remove, 
—no harmonist able to say what is the meaning 
of harmony,— Oxford aspirants in composition 
must do as well as they can without the know- 
ledge of grammar in music. But they have eyes 
and ears, and from one single opera of Hamnpen 
a tolerably clear notion can be obtained of what 
is a recitative, and how it ought to be constructed. 
A slight familiarity with the opera of “ Sosarme” 
would for ever prevent Dr. Srarner from grinding 
the ears of his friends with such pretentious 
inanities as are to be found in the Recitatives 
“O Israel, return unto the Lord,”and “ We are not 
able to go up against this people.” Indeed, the 
Recitative that opens the Oratorio‘ And the 
children of Israel did evil,” is such an exhibition 
of weakness, and such a departure from the law 
of all reason in music, that it is a marvel to-us 





how any Examining Professor could have thought 





it necessary to look further into the Exercise. 

Had he not have done so, we should have been 

spared a painful and disagreeable task. 

As a drama this “Gideon” is a total failure. Un- 

leavened cakes and supernatural fire, lapping 

water like a dog, dreams of barley-bread, and 

lamps inside pitchers are all interesting facts in 

their places, but such of these incidents and situa- 

tions as give rise to expressive or imitative power 
have been done again and again. Dr, Srauwer’s 
Fire-chorus is truly pitiable, and the Pitcher. 
chorus—‘ The sword of the Lord and of Gideon,” 
is no less so. It is the little boy endeavouring to 
lift the giant’s spear. ‘The Baal-chorus is simply 
thodomontade, without point, and without ex- 
cuse. Every one is by this time weary of the dismal 
choruses of the ever backsliding Israelites, 
who, whenever they had been more naughty than 
usual, set up a howl of fear and repentance; and 
we trust the first chorus, “ Remember, O Lord, 
what is come upon us,” which is either in E minor 
or C minor, or else no key at all, will be the last of 
its kind. Ever since Hannpet began the “ Judas 
Maccabeus”’ with that groaning lamentation from 
a mass by Gravy, all our oratorio-makers com- 
mence with a lugubrious wail, which they call 
“calm repose” and “sweet pensiveness.” Dr, 
STAINER introduces a war-march as a stimulating 
incentive to a change of feeling, but it is uncouth 
in phrase and woefully irregular in form. The 
concluding chorus—‘*So let all thine enemies 
perish, O Lord”—is throughout a sad mistake. 
[he answers to the theme enter in the wrong 
place, and creeping up and down a gamut of keys 
in illustration of an alla cappella style of compo- 
sition is an evasion of the difficulties of the school 
altogether unpardonable in an exercise for the 
legree of Mus. Doc. 

There remains the overture—a composition 
without consistency, without force, and without 
character. The adagio introduction is incom- 
prehensible, ‘The first theme of the allegro is a 
figure from Hxrouip’s overture to “ Zampa,” and 
the figure anticipatory of the earthquake belongs 
to BeerHoven. Indeed we can hardly trace a bar 
of honest feeling or honest originality throughout 
the whole book. 

Oxford has lost much ground in music. Take 
the exercise of fifty yearsago, the “ Palestine” of Dr. 
Crotch—and look at it well. Much of it is alive to 
this hour, and it is so because it is real, honest 
work; genuine in its design, and felicitous in its 
execution; and what is still more important, the 
style is always dignified and elevated, ‘There is 
no Zampa-like Overture in the Oratorio of “ Pales- 
tine.’ In the Oratorio under review there is no 
harmony, no dignity, no elegance; nothing to 
show solid acquirement, extensive reading, or 
wrudite research. It is compacted together 
vithout any vigour of intellect, any warmth of 
passion, and evidently without due preparation 
and proper skill. Why should Oxford have gone 
back in Music? “ Palestine” yet lives, “Gideon” 
is dead. 

Weshould feel as though we had been “ breaking 
v fly upon the wheel,” only who shall dare to call 
the Organist of Magdalen College, and the Uni- 
versity of Oxford, a master of Arte and Doctor in 
Music—a fly ? 
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HIGHWAYS AND BYWAYS OF ART-LIFH 
IN LONDON. 





No. LXXXVII. 

Our BouEMIAN, RETURNING TO OUR PAGES, UTTERS 
A GENERAL COMPLAINT. TREATS OF MORNING 
PERFORMANCES, THEIR ADVANTAGES AND DISAD- 
VANTAGES. Is PREJUDICED IN THE MATTBR OF 
coNncERTS. ‘TOUCHES LIGHTLY ON SEVERAL EN- 
TERTAINMENTS ; AND, DETAILING THE DOINGS AT 
THE POLYTECHNIC, CONCLUDES WITH A WARNING, 
’Tis not in mortals to command the weather, 

otherwise, my dear Editor, I would have chosen 

cooler auspices to return to your fragrant columns. 

For really and truly you cannot expect decent ex- 





ecution from a man in this heat. The old con- 
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demnation on original sin that man should earn 
his bread by a process under which the forehead 
suffers inconvenience, is strikingly exemplified 
just now. It is pleasant, however, to know one is 
experiencing some little relief in writing for you; 
for you really are a cool journal. It has been re- 
marked to me before now, when your paper has 
been more than usually outspoken, not to mention 
unabashed, “ Well, the Orchestra is the coolest 
journal I ever knew.” Such has been the opinion 
of unprejudiced friends. And that is the chief 
comfort one has in addressing you. 

I notice, among other caloriferous things, thot 
Morning Performance are announced at the two 
opera-houses. Oh, yes, I dare say! Why itis 
bad enough—it is infliction enough—to enter a 
large building warmed with a few thousand people 
and a few hundred gas burners in the cool of the 
evening with a refreshing moon overhead, and 
most people prefer the contemplation of the moon 
outside to the contemplation of the stars in. But 
in ihe very hottest and glaringest part of the day 
—at two o'clock of these June afternoons—to 
voluntarily make a Virgil or Dante of one’s- 
self! Nay, worse than these gentlemen— 
for the lowest circle of the Inferno is 
stated by the poet to consist of ice, whereas 
there is no such relief to be had at Covent 
Garden or Her Majesty’s, except at the rate of a 
shilling a saucerful. ‘There is no cool immersion 
in that element, as Brutus and Cassius enjoy, ac- 
cording to Dante. Itis invariable heat—sunlight 
without, gaslight within. Now that is the sort of 
punishment from which even the courage of a 
Bohemian shrinks. Otherwise—that is to say, in 
moderate weather—I like morning performances. 
They are usually pleasant without being exhaust- 
ing; they don’t leave you prostrate at one o’clock 
a.m., likea night performance. On the contrary, 
you come home with-an appetite for dinner, and 
have time to enjoy a mild Havannah after dinner, 
instead of being bowled off to dress for the 
theatre, and scurried off in a cab, and worried 
with a constant strain on your attention during 
the very time of the day when you crave inaction. 
No; evening performances are convenient for 
City people, and cooks, and others who are occu- 
pied all day; but for your regular flineurs (no 
allusion to Mr. Edmund Yates) there is nothing 
like a morning performance. 

But IT speak under reservation. I don’t mean 
matinées, or benefit concerts. No thank you. 
Those enterprises of small pith but many moments 
cannot be undertaken with impunity. I never 
come from them unexhausted; never with an 
appetite for dinner; never with even my habitual 
nonchalance. No doubt there are people who like 
them, just as there are people who like liver and 
bacon, people’s excursions, the Undergronnd 
Railway, or society at Camden Town. Tot homines 
quot sententie. I simply differ from the various 
tastes. 

It is the theatre or dramatic entertainment of 
which I speak as being a pleasant resort of an 
afternoon. Such affairs as the German Reeds’, or 
Arthur Sketchley’s. The first entertainers, how- 
ever, limit my enjoyment by declining to see me 
in the morning unless I enter with the general 
public. This is unkind, O Germanicus! More 
liberal is Mister Scratchley, before whose ex- 
cellent diorama I can bask and fancy myself 

Am Neckar, am Rheim, 

as often as I like. There is also Colonel Stodare, 
who, however full, has always room for “ one chair 
more and a little one in ” whenever your Bohemian 
and his promessa call. The Colonel, it seems, has 
a little Austro-Prussian-like difficulty with Alfred, 
who is going about the country calling himself 
Mr. Alfred Stodare, and showing the Sphinx and 
other marvels. This, says Colonel Stodare, is 
injuring him, the Colonel, as country people will 
not understand the difference between Cwsar and 
Pompey. A chancery injunction and other little 
amenities are the result, the ultimate tendency of 
which is yet doubtful, 
Again, there are the -Christy Minstrels, who, 


however, are rather noisy. Front seats at the 
Hall in Piccadilly may not be rashly invaded 
without a headache resulting from the musical 
exertions of the black gentlemen. You are safer 
among the great Unreserved. 

And again, the Polytechnic. Perhaps that is 
the coolest entertainment of any, for you can go 
down in the Diving Bell and come back quoting 
Schiller. And the fountains in the tank are cool, 
though when a pensive individual talks for an 
hour about torpedos and positive and negative 
poles, and sulphuric acid, and then blowing an 
improbable coalflat out of the tank with an electric 
discharge, the flash and the smoke make one feel 
hotter, besides frightening old ladies. Then there 
are some really beautiful effects with a kaleido- 
scope refracted on a sheet—at least, I don’t know 
whether it is refracted or reflected, though Pro- 
fessor Pepper was at great pains to explain the 
difference. Anyhow, the Professor gets wonder- 
ful forms out of hooks and eyes, and pins and 
needles, and bits of broken glass, which shows to 
what wonderful scientific experiments even a 
button may conduce, and what pleasure you may 
enjoy by merely having a hook in your eye. I 
think of writing the Autobiography of a Pin, in 
the style of Hans Christian Andersen, ending, 
after a pourtrayal of its various sufferings, with 
its apotheosis in Professor Pepper’s Kaleidoscope. 

The professor makes a few biographical re- 
marks on Socrates, which is very kind towards 
such of us as are not so well up in our history as 
the staff of the Daily Telegraph; and after he has 
told us who the philosopher was, up draws a 
curtain, and shows us a very handsome classic 
edifice—a peristyle with EMEA AEA®IKA over it. 
Out of the temple comes a gentleman who must 
have been born in the purple at least—he is so 
majestic. By profession he appears to be a kind of 
Arbaces, and he waves about a scroll in a manner 
which would do Sir Edward Bulwer Lytton good 
to see him. Then the inner curtain unfolds, and 
we see the head of Socrates in the middle of a 
large chamber, and no body. Socrates (whose 
appearance bears out the story of his being of 
humble origin, for he is no aristocrat to look at) 
is not at all inconvenienced by the absence of the 
rest of his frame; for his want of lungs does not 
prevent him reciting an amount of doggrel, which 
much belies his reputation for wisdom. Then 
the philosopher being disposed of, a skull appears, 
likewise without appendages. After that the 
Cherubs floating in air are shown, and sing 
“Abide with me.” But oh mine editor, there is 
little harmony in the spheres if these four cherubs 
afford any specimen. For they sing awfully out 
of tune. Nor do they look very pretty. 

T have scarcely space to do justice to F. Damer 
Cape, Esq., a gentleman with relaxed vocal chords, 
who recites an abridged version of “The Lady of 
the Lake,” to illustrate the dissolving views. A 
man of powerful voice is F. Damer Cape, Esq, 
and melodramatic conception; and exhilarating it 
is to hear him proclaim that 

“ Ster-ranger, I am a-Roderric De-you!”’ 
The story is a little incomprehensible in its 
abbreviated form; but the views are good, and 
Mr. Cape sings the songs and choruses very well, 

To Mr. Jester, the ventriloquist, a word of 
praise. His headless companions are very 
amusing. Of his Talking Hand I have had 
occasion to speak before; for it has been an at- 
traction at the music-halls for several years. 

Lastly, a note of warning. If you should ever 
be induced to take a juvenile friend to the Poly- 
technic to improve his mind, you won’t improve 
his body as well by standing cakes and ale. I 
have tasted many libels on the word refreshment 
in my time; I have tried Lebkuchen at Leipsic, 
porter-bier at Cologne, and eel-pies in Islington ; 
but I never did taste anything like the Poly- 
technic Bass at sixpence the pint, and the 
Polytechnic jam-puffs (jam? ha, ha!) at twopence 


each. Be warned, my editor, in what Mr. Venus | ( 


FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 





JUNE. 
Saturday, 30th. 
Grand Volunteer Review at York, by their Royal Highnesses the 
Prince of Wales and the Duke of Cambridge. 
Dowager Lady Shelley's afternoon party. 
The Countess of Derby’s orem a 
Grand amateur concert at Lord Howard’s, in aid of the Refuge 
for Female Prisoners. 
Crystal Palace—Grand opera concert, Mendelssohn’s ‘ Wal- 
purgis Night”—Mr. Santley, Mdile. Ima de Murska, 
Mdme. Trebelli-Bettini, &c. 
Mrs. Gathorne Hardy’s assembly. 

JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Maile. Angéle and Mdile. Peschel’s Morning Concert. Hanover- 
square Rooms. At 3. 
The Earl and Countess of Malmesbury’s entertainment. 
Lady Charlotte Watson Taylor's first ball. 
Hon. Mrs. Cust’s ball. 
Tuesday, 3rd. 
Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. cm es 
Mrs. John Holman Andrews’ soirée musicale d’invitation, 
Viscountess Halifax’s second dance. bat: 
The 44th Regiment's annual dinner, at Willis’s Rooms. 
The Countess of Home's first ball. 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 
Mrs. O’Neill’s concert, 19, Belgrave-square. 
Countess Fitzwilliam’s asssembly. 
Last grand opera concert of the Season at the Royal Italian 
Opera, Covent-garden. 
Sir Claud and Miss Scott’s second ball. 
The Hon. Mrs. Rashleigh’s first dance. 
Thursday, 5th. ? 
Marriage of her Royal Highness Princess Helena at Windsor 
Castle. 
The Countess of Home’s second ball. 
Mrs. Francis Wickham’s soirée musicale, 36, Porchester-square. 
Friday, 6th. 
Lady Charlotte Watson Taylor’s second ball. 
The Earl and Countess of Wilton’s dinner party. 
The Hon. Mrs. Rashleigh’s second dance. 
Mr. Charles Hallé’s 7th Beethoven Recital. 
At 3 o'clock, 


St. James’s Hall. 


Saturday, 7th. 

Dramatic College Féte, Crystal Palace (first day). 

The Wimbledon Volunteer Review. First day. 

Monday, 9th, 

Dramatic College Féte, Crystal Palace. Second day. 
Departure of Her Majesty for Osborne. 

Concert at Buckingham Palace. 

Evening concert in aid of ‘‘The Homeless Boys of London, 8. 
Tuesday, 10th. 

Mrs. Hanbury Leigh’s second ball. 











tig! 4th—Herr ENGEL’S THIRD HAR- 
e MONTUM RECITAL will take place (by kind permission) 
at No. 63, Inverness-terrace, Kensington-gardens, on WEDNES- 
DAY, July 4, when the following distinguished artists will 
appear :—Mesdames Parepa, de Poellnitz, and Liebhart. Mons. 
js em Lefort, Mdlle. Liebe (violin), Mr. Jaques Blumenthal 
(pianoforte), and Herr Louis Engel (harmonium).—Conductors— 
Messrs. Benedict, Randegger, Goldberg, and Ganz. ‘Tickets to 
be obtained of Messrs. Chappell and Co., 50; New Bond-street ; 
and of Herr ENGEL, 17, Somerset-street, Portman-square. 


M® WILLIAM LAYLAND’S {GRAND 

EVENING CONCERT, July 10th, Victoria Hall, West- 
bourne Grove, on which occasion he will perform a selection of 
classical and modern pianoforte music, and his own pieces, the 
“ Hunter’s Return,” ‘‘ March of the Men of Harlech,” &c, 
Miss Poole, Miss Edith Wynne ; Messrs. Chaplin Henry, J. B. 
Chatterton, J. Thomas, &c. Tickets, 7s. 6d., 5s., 28. 6d. 50. 
Portland-road, Kensington-park, W. 


N R. ARTHUR S. SULLIVAN’S GRAND 
ORCHESTRAL CONCERT, St. James’s Hall, Wednes- 
day Evening, July 11, to commence at eight o’clock. Mdme. 
Lind-Goldschmidt has kindly consented to sing on this occasion. 
The programme will include Mr. Arthur 8, Sullivan’s New 
Sywphony in E; a new MS. Overture &c. ; Bach's Concerto for 
two Seen. Vocalists—Mdme. Lind-Goldschmidt, Miss Edith 
Wynne, Mr. W. H. Cummings and Mr. Santley (by the kind 
permission of Mr. J. H. Mapleson). Pianoforte, Mdlle. Meblig, 
and Mr. Franklin Taylor. Orchestra complete in every de- 
partment. Principal violin, Mr. H. Blagrove. Conductor, Mr. 
Arthur 8. Sullivan. Stalls 10s. 6d.; Area or Balcony, Un- 
reserved Seats, 5s.and 3s. Lamporn Cock, Appison & Co., 
62, and 63, New Bond-street, Austin’s Ticket Office, 28, 
Piccadilly, Keira, Prowse &,Co,, 48, Cheapside, &. = & 


NDER the Immediate PATRONAGE of 
their Royal Highnesses P 
The Duchess of CAMBRIDGE, 
The Grand Duchess eE MpoK EN BURG-STRELITZ, 
And the Princess MARY ADELAIDE, &ce., &e. 

Firta Season—Mrs. MEREST has the honour to announce 
that her MUSICAL SOIREES will take place on the followin; 
Fridays (commencing at half-past 8) June 22nd and 29th, an 
July 13th. Artistes—Mdme. Grisi, Mesdames Louisa Pyne, 
Poole, Weiss, Robertine Henderson, Mina Poole, and Merest. 
Messrs. Ciabatta, Herbert Bond, Carter, Shoubridge, Seymour, 
Smith, and Weiss. Pianoforte, Mdile. Anna Mehlig, Herr 
Henseler, and Mr. Henry Baumer; violin, Mdlle. Liebe ; harp, 
Mr. Wright. Subscription Tickets, 1 guinea each ; Family tickets, 
admitting 3 persons, to one Soiree, 1 guinea each ; single 
tickets, 10s. 6d. each (for all of which early application is re- 
paar may be had of Mrs. Mgrgst, 7, Adelphi-terrace, Strand, 

ndon, W.C. 














\ DLLE. ANGELE and MDLLE. PESCHEL 

have the honour to announce their GRAND MORNING 
CONCERT at the Queen’s Concert Rooms, Hanover Square, on 
Monday, July 2, 1866, to commence at three o'clock, on which 
occasion they will be assisted by the following eminent artists : 
Mdile. Liebhart, Mdme. Messent, Miss Edith Wynne, Mdlle. 
Mela (the celebrated lady tenor’, and Mdlle. Angéle; Mr. 
Leigh Wilson and Mr. Herbert Bond, Si Ferranti and 
Signor Ciabatta. Pianoforte, Mdlle. Peschel and Mdile. M. de 
Beauvoisin ; violin, Mr. H. B ve ; viola, Mr. R. Blagrove ; 
violoncello, Signor Pezze ; clarionet, Mr. Lazarus ; harp, Mr. 
Balzir Chatterton (harpist tothe Queen) and Mr. John Thomas. 
~ sag ihe th eggs ec Sr 








, Berger, 
10s. 6d. ; unreserved seats 5s. To be obtained of Mdlle. Prscurt, 





calls the “ wicious pride of your youth,” and don’t 





attempt them! 





13, ry yw Maida-hill ; at the Princi Musicsellers ; 
and at Mdlle, An@gLB’s 20, Manchester-street, W, 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of “ Ka-Fooziz-Um.” 





Price 3s. 





ApUMBRATIVE Disquisition BY THR CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketeh of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 





—_——_—— 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to ¢ ing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion, His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop, How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, “food 
for worms, brave, pursy.” His character among his contem- 
poraries. BioGRaAPHICAL NoTE : The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation, 








CRAMER & CO. LIMITED, 201, Regent Street, W. 


"KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo())e tring 5 the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
Walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 


“‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered; it kept the. audience in a perpetual titter, and was 
encored.”—Staffordshire Sentinel. 





The New Comic Song by the Author of 


NOW PUBLISHED. 





Price 3s. 





** Ka-Foozite-Um.” 


Sung by ARTHUR LLOYD. 


I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civi honour, in 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S. Martin’s le Grand. How the very thought of 
8S. Martin caused a s’mart in his rival’s breast. How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sowpir and ay into the soup here; how he 
thawed and resolved himself into Adieu ; how he fell a decea-sed 
victim to felo de se. Wow the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to The dignity of Lord Mayor hecame 
embodied in that Mayor which is associated with Night. 





CRAMER & Co, LIMITED, 201, Regent-street, W. 
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IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, Scholastic 


Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition J, G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
— suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 
bog wipe manufactured = went A ge also for 
schools, in , mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 








RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. B GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs, B: weod 

and yr Fee, 10s. 6d. 82, St. Goorge’s-road, Warwick- 
sqaure, Belgravia, London. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

{VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO, 


NATIONAL MUSIC. 





HAPPELL'S (W.) Porutar Music or THE 

OvpEN Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, aud of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J, A. Macfarren. In 2 Vols, Royal 
8vo, price 42s, Or in Seventeen parts, each 3s, 


HAPPELL'S (W.) Otp Eneuisn Derriss, 

selected from the abovo Collection, arranged, with 
Symphonies and Accompaniments, by G@. A. Macfarren. Folio, 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s. 


Vy OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fiyuay Dus, T.M, Munir, J. 'T, 
Surenye, and H. FE. Dispty. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edgus, 21s. and 25s. ; elegant 
ee full bound moroeco, 31s. 6d. 35a, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groncs Fargqunarn GRAname, 
Author of the article ‘ Music” in the seventh edition of the 
“Encylopedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. Ono volume, 7s. 
Introduction by Gonos Fanquaar Grawamn, 

THE DANCE MUSIC, One volume, 7s, Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel, 


N OORE’S IRISH MELODIES. — With New 
yt shonies and Accompaniments, aud Edited by G. A, 

MACFARREN., In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co, Limited, 201, Regent-street. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co,, Nisper & Co., and Hammon & Co. 





JUST PUBLISHED. 


“ULYSSES,” 


THE CHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO. 


PAPAAPAAAANAAOOen 


Price 7s. 6d. nett, bound and illustrated. Tho 
Drama (as read by Miss Huxen Favcrz) price 1s. 5 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. Country Societies 
supplied. 








LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


ESSRS. CRAMER & CO., have lately pub- 
Met the following compositions by FRANCESOO 





PraNovonts. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber So CG Lon, siéme 
Tarentelle. Unspoken Thoughts, book I, Fantasia on, Mac- 
farren’s '‘She Stoops to Conquer.” 

Sones, 

Fallen Leaves (Owen Meredith), sung by Madame 
Lascelles. Wayward Wind, gung by Miss Banks. Don’t w' le 
near the door, sung Miss Poole. To an (Tom 
Hood). Parted from 
Cleansing Fires {Ad 


Lord (sacred), Ligh’ 
at the door and knock (sacred), 
Vocan Concyntzp, bs ; 
Amor timido, duettino per soprano e contralto. el ruscel- 
letto, terzettino per soprano, contrat, at baritone. While 
et for tenor and 


stolen moments, du contralto. I might hope 
for comfort yet, two-part song, for Jat and 2nd soprani. 


Cramzn & Co, Limited, 501, Regent-street. 





First Prize, Leipsic Conservatorium, 1865, 
Ho?" C. ALLISON'S New Compositions 
for the Planoforte:~ 
Masethon, Marche Wiecariouke 
La Fleur de Lis, Valse joyeuse . : 
London; Avezssn & Co., 86, Newgate-strost. 








rr HOMAS BEET, BOOKSELLER, 
an 


sive BTOCK OF BOOKS th aft foptttants ot Ltentare ‘ 
Catalogue of which ee 
15, Comporr-stazst, Boxp-etazst, Loxpoy, 








CRAMER & CO. LIMITED, 201, Regent Street, W. 





15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Libraries and smal) collections of books purchased. 
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CRAMER’S | 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 


published by Cramer & Co. 


to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 


limitations, viz. :— 
(1.) 


It is intended for Private Individuals only, 


(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 


(3.) One 


currency of 


a Subscription. 


Copy only of each Piece can be furnished during the 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 





RAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Cempositions, 
Vocal and Instrumental. All sent at half- li-price. 


G OLD AND GRAY. Song. ~ GOUNOD. 
Hest CAROL. Vor Piandforte. NOLLET. 
4s. 
rue “FREE LANCE.  LINDPAINTER. ~ 


~~ 8s. 


3s. 
( ) SALUTARIS, Chorus. GOUNOD. 3s. 
A= VERUM.” Chorus.“ GOUNOD. : ets 





L "ECLAIR. Petite NS ee CROISEZ. 





KF LAUTO MAG T c 0; Petite Fantaisie 
BERNHOFF. 2s. 6d. 


Petite Fantaisie. 
2s. 6d 


MOE: Petite Fantaisie. CROISEZ. 2s. 6d. 

N ARINERS’ WELCOME HOME. Vocal duet 
MACFARREN, 3s. 

I’ IS MAY. Part-song. MACFARREN. 3s. 





PoetaNt. CROISEZ. 














GS) LVERY LIGHT. Serenade. OFFENBACH. 
Bs. 


Sacred Drama. _ GOUNOD. Voice 
and Piano complete, 5s. net. 
y ET TL E DRUM SsCcHOT TISCHE. 
GODFREY. 8o slo or Duet, 4s. 
HOLITE POLKA-MAZURKA. 
_OFFENBACH, Solo or Duet, 48.0 
HEN JOHNNY COMES MAKCHING 
HOME. Thepopular Song, 88 
BE SAUTIFUL ISLE OF THE SEA. 
THOMAS. 3s, 
aE MAN AT THE NORE. ARTHUR 
7 LLOYD'S New Song. 3s. 
s 


Hk MARINER'S DAUGHTER. ~ 
tema ; VILLAGEOIS. NOLLET. 4s. 


— 


K 


pad 


~ Cavatina. 
BORDESE. 3s. 


CL THE RAGE, Qnadrille on reward Airs. 
CALLCOTT, 4s, 


N 0 R A. ~ New Valse. GODFREY. 
* Tara's Halls.” Solo or Duet, 4 f. 

1)*’ ID SINGING BEFORE ‘SAUL. 
’, and B. BORDESE,. 8s. 


if “OTOS Wilke. “METRA, 4s. 
A 


~ (On 


In D, 





NOt ale FORGOT! Song. CH. LORET. 
3s. 








AZZA LADRA. Petite Fantaisie. 
CROISEZ. 2, 6d. 


L BARBIERE. het Fantaisie. 





CROISEZ. 





——— A MY VALSE. Evi 4s. 
Wi veniey. Scotch ‘Fantaisie. BERGER. 





— eer «4 -_ —* 





_—— ME TO SLEEP. Song. J. BARNETT. 
38. 


a 


GONNAMBULA. Piano duet. DE VILBAC. 
; 8s. 





Idyll pour Piano. SEELING. 3s. 








rpPOUsOURS A TOL Reverie. FELDER. 3s. 





J PLORENCE. Valse. C. GODFREY. 4s. 





ne OF LIGHTS! Sacred Song. 
WALLACE. 3s. 


MAY Fale GALOP. C. GODFREY. 4s. 








(jourrsy DOVE. Ballad. GOUNOD. 3s. 
* Becqeanninn Piano. NOLLET. 3s. 
~ ‘PHE ISLES. 


saa OF, 
GODFREY. 4s. 


L2™*. “Valse. CALLCOTT. 4s. 
4 








Quadrille. 








[HE MUSKETEER. Song. MEMBREE. 3s. 





\RPHEE AUX ENFERS. 
STRAUS. 4s. 


ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 


Quadrille. 








DELAIDA DE BESTROVEN. Duo for 


i Piano and Harmonium. FRELON, 
O KAFOOELECG: a Great Comic Song. 








MODERN riveeeets SCHOOL, FOR 
'\i “styLE AND BXPRESSION. MM, NOLLET and 
MANSOUR. 12. 


_— = 





yo. Vocal Valse, in Cand B. ARDITI. 3s" 

=. Arditi’s Valse, arranged for dancing 
by GOD GODFREY. 4s. 

| GALOP. F. DAWSON. 4s. 


ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 


TUDIES FOR ST YLEB, Part I. ¢ the above 


TUDIES FOR EXERKGstOY Part II. of 
the above &s. 


OUVENIR DE ST. LEONARDS. Polka 
FELDER. 3s. 
a, OF MACPHERSON. Comic 
Song. BON GAULTIER, 83s, 


OUQUET of AIRS on GOUNOD’S “ IRENE... 
CRAMER. 6s. 


SOUVENIR DE = Polka. FELDER. 























A BICHE G ~~ 
BERNSDORFF. 


RHE 1 WINE LANCERS. = GODFREY 
4s, 


Piano. 





D“s LES NUAGES. Reverie. ASCHER. 


ye Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 


BA2*Lon’s WAVE, Solo, 3s.; Chuors, 4s 
GOUNOD. 








Post-HoRN SONG. K@NIG. 3s. _ 





100° PSALM jt ena For Piano 

SURENNE. 38s. =. 
p™ NOTTE A VENEZIA. Solo or Duet. 
V ENNESE ~ LANCERS. 


3s. ARDITI. 
A® BORD DU 
LD 








ERS. WALLERSTHIN 
“RUTSSEAU: “Tayi. 

FELDER. 383s. 
PRRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 
“ADY OFS AL 





Piano. 





“are CURFEW BELL. ARDITI. 3s. 


lie WIELDS OF PARADISE. Bacred Song 











oT 


ee ae ee ee 


All the above may be obtained under the Guinea Subscription. 
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olka 
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28 GUINEA PIANETTE, in Rofewood or Walnut - - - - 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 


K2RAMER & CO. LIMITED 


SET ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnovut 
E8: ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 


Io Guineas per annum. 
15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


ad 





e 





—===x- _ 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, infetior Pianofortes 
being entirely excluded from the ftock. 


n~ 





QUARTERLY PAYMENTS IN ADVANCE. 


CRAMER'S 





WA ANA: 





(Abe Waiargest in TEL urope), 


) fi 
TANOFORTE AALLERY 


207 & 209, REGENT STREET, W. 


s 





MR. WALLERSTEIN’S 


ORCHESTRE DE BAL. 


_e een 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 


Her Excellence The Countess d’Apponyi. 

His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The t Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carin 3 

The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The 'y Emily Hankey. 

The Hon. Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild. 





Mrs. Manners Sutton. 
Mrs, Caledon Alexander. 
Mrs. Brinley Sheridan, 


Mr. WaLterstErr, encouraged by the great success that 
attended his efforts during the last tix Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will iniade the most popular English Dance 
Music of the day. 


In order to obtain the Dest facilities for the Roateect 
orders of his =, . Watenstein has established 4 
Office at the Muaic and oforte Rooms of Messrs. CaaMER 
& Co., 201, Regent Street. 


eae ae seein cea, 


ORAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Ruaznt Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
MBB os 00.00 vb ve nn 0b se 0d 08 be ee.c0 teen becdcebe'te : am 
Te BGR WAS 6 0 ciistcs cc ce ccc cededstecece B® 
In FIGURED WALNUT 00... cccscececcceescccecece 20 
ern TT re 
In Pear Tree, TO RESEMBLE EBONY............+. 28 
In Rosewood, WITH ALBERT FALL ........+00000+5 80 
In Burr WALNUT, WITH ALBERT FALL............ 84 
Ditto, with Trusses AND SHapEep Enps.......... 88 
In PoLLaARD OAK, DITTO 6... ..csceceeeeseseseee 42 
In Marie anp Goxp, Atpert Fatt ann Trusses .. 45 
In Fiagungep Cepan, with Do. Do... .......0000005 46 
In Otive Woop, with Do. Do......ceccceeeseee 45 
In Satin Woop anv Gotp, witn Do. Do. ..,..... 48 
In ConOMANDEL AND Gotp, with Do. Do. ........ 60 
In AMBOYNA AND GOLD, witH Do. Do. ,......-. 52 


[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Quineds, 
In Sonip ManoGany, packed in Zinc and Shipped., 40 


Ditto, with Folding-up Keyboard .......+seeee008 45 





CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Prayerres, to manufacture 
them in the various styles enumératéd above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. aré néw 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 


rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianofortée is extended over Three Years, 
applies to ALL the above MODELS, 


en 7 
THESE PIANOFORTES may be ORDERED throngh Country 


4 Dealers ; but if any difficulty be experienced, CRAMER and CO. 
wittforward them direct, 


THE CHIEFTAIN’S WIFE. 
“A NIT A, 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 


‘Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and di affecting incident in the famous retreat af G al 
across the Apennines, with his beloved wife Anita and w 
faithful followers. His little band scattered, himself huftted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion, Garibaldi could not stay to 

rform the last sad office of affection, and tore himself from 
her unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the a 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scare ly fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr, Reeves 
readily complied,’ 

**¢ Tost Hope’ and ‘Anita’ are the titles of the new 4, 
both of which were mek Mr. Sims Reeves, and redemanded.” 
—Morning Post, June , ’ 

“The most remarkable feature of the performances wasthe 
singing by Mr. Sims Reeves-of two new songs, ‘ Lost Hope’ and 
‘Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored.”—The Observer,( J que 
5th. 

“A new scona, entitled, ‘ Hope,’ and hy, Mr, Signs 
Reeves, was also encored with enthusiasm, The paine . 
ment, moreover, was P any to another song of his, & 

+ Anita,’ sung by Mr. Reeves, a ¥ pees 
sive composition.” —/lustrated London News, June 24th. 

“Two new songs set by the fertile ius of Myr. Brinley 
Richards, both of which were enthu ically received 
encored. The words are very graceful ond poetic, and the 
music is sufficiently good to give Mr. Reeves material wh 
upon to employ his unequal! promi. 

second is a lament sugge by the death of Gari ‘s 
noble wife at Rimini, and entitled * Anita’ The air 


is pearictio 
of tenderness by the cand atlntual arnt eatehahed 
rout with which 18 was reoetlved. mS eke tae ja te 


“o_o 
- 








PIANOFORLE GALLERY, 207 and 200, Regent-stroet. 
(The Largest th Birope.) 











PRICE 3s. 
ORAMER & CO, Limited, 201, Regent-street, W 
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STANDARD WORKS. | 





UNDINE. 


A Lyrical Legend, te Words by Jonn Oxexronn, Compored by 
ULES BENEDICT. 


“Mark the waves that rippling play,” song, 
2s. 6d.; ‘‘ The Baron's old castle,” song, 3s.; ‘‘Such hopes were 
mine,” song, 28. 6d.; the Overture, 8s. ; the March, 3s.; Fan- 
tasia, by W. Kune, 4s.; ‘Mark the waves,” by Briniey 
Ricnanpe, 34; the Favourite Airs, by W. H. Caticort, 5s.; 
“The Baron's old castle,” by W. C. Masters, 38.3; various 
Arrangements as Duets, by Canncor?, Benepiot, &e.; Chorus 
parts, separately, 2s. and 38. each. 


Complete, 21s.; 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILMAM HUTCHINS CALLOOTT. 
ft indgmely bound fin purple Morocco Aack, &c. ; as Solas, 
1 Is. ; a8 Duets, £1 8%. Accompaniments comple te, price 63. 
Separately in Numbers, at 48, each, Solos ; 5s. each, 
Accompaniments, ¥s. each, 


pad 
Duets. 


_——— 


MOZART’S SONGS AND. DUETS. 


Newly arrapged and tsahsposed info themmost useful keys, 
expressly for amateurs and private performance, by WILLIAM 

BTC ‘HINS CALLCOTT. 

In One Volume 
lished separately. 


| LAYS OF ‘GERMANY. 


For ‘I'wo Voices. Edited and arranged by W ILLIAM 
HUTCHINS CALLCOTT. 


cloth), containing 18 pieces, 15s., all pub- 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE, 


Ge The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED. 


ERNA WALTZ, 


BY 


SCOTSON CLARK. 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS) 


“Exeter Coriecr, Oxronp,—Jallien’s band performed a 
splendid selection of dance music, which included a new waltz 
by Mr. Scotson Clark, a methber of the college. This coin- 
position was so popular as to be demanded three times dpring 
the evening.”"——Morning Post, 


; 


LONDON; ( 
AUGENER & CO,, 


86, NEWGATE STREET, E.C., 
iso, 





5, NEW BOAD, BRIGHTON. 








THE ORCHESTRA, 
—— 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALEX | NA; 


oR, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON ; 
Apams & Francis, 60; Fleet-street $ 
Simpxin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and pwd gg of Public Opinion of 
y; 
SPORTING, wahatenrah FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


VENING DRESSES. a Net and Tulle. 
‘4 Messrs. JAY have had Saree in Paris, for 
this season, a variety of BLA NING DRESSES, which 
they can confidently recommend fae for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and = eee 











ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta. 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening Wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 





JAY" 
THE — GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


ALTER MACFARREN’S SECOND 
TARANTELLA. Performed nen the Composer at ‘his 
three recent Pianoforte Concerts. 


LamBory Cock, Apptsoy, & Co., eam & $8, oa Bond-street, W. 
NEW VOCAL STUDIES by MERCADANTE. 








12 ang agnor al Canto re ne: in 2" 


Or in ; Part ae ua serie ae 


ai secs ae 
Ditto Ditto poss 3 and 4, ‘dedicated to 
Malle. Tietjens, in 2 books................each 7 6 


Or in 1 Part.. oes. cage eee + 15 0 
Lamsoarn Cock, Apprsoy, & Co., 63, New Bond-Street. 


ere eee ee ere eee ee ee 
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jRor= COCKS & CO’S NEW MUSIC. 


RINLEY RICHARDS’ NEW MUSIC for 

the PIANOFORTE, 3s. each, all at half-price. No. 1, 

i ~~ ht Smile Haunts Me Still. W. T. Wrighton. No. 2. 
Early Home. Abt. No. 3. The Liquid Gem. W. T. 

w lagaon. No. 4. Jenny of the Mill. Leduc. No. 5. 
Kathleen Aroon. Abt. No. 6. The Bridge. Miss M. Lind- 
gaye No. 7.. In Search of the Primrose. W. T. Wrighton, 
No. 8. What are the wild waves saying? S. Glover. No. 9. 
The Bonnie Bird. Abt. No. 10. Chime Again, Beautiful 
Bells. No. 11. Warblings at Eve, Warblings at Noon, and 
Warblings at Dawn. 8s. each No. 12: -God Bless the Prince 
of Wales. Brinley Richards. 4s. 


R. W. T. WRIGHTON’S ELEGANT 
BALLADS and SONGS. 
“Those sweet and touching songs and ballads which derive 


their beauty from the poetry of the domestic affections.” —Bell’s 
Weekly Messenger, June 9th. 


THEY TELL ME I AM QUITE FORGOT. 
wonderful success by Madame Parepa. 3s. 

GRIEVE NOT FOR ME. Dedicated to and sung by Madame 
Parepa. 3s. 

THY VOICE IS NEAR. Sung by the composer. 3s. 
a MY MOTHER’S GENTLE WORD. Sung by the Composer. 








Sung with 


SHE SANG AMONG THE FLOWERS, Sung by Madame 
Parepa. 3s. 


GENTLE RAY OF SUNLIGHT. Sung by Miss Edith 
Wynne. 2s. 6d, 

OH! CHIDE NOT, MY HEART, Sung by Madame Berger- 
Lascelles. 2s. 6d. 


HER BRIGHT SMILE HAUNTS ME STILL. 
the Composer. 3s. 


Each at half-price, with an extra stamp each for postage. 
London : Rosert Cocks € Co., New Burlington-street, W. 


T Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices), 
ConpuctoR = - - Mr. C. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 


Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 


Sung by 








HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of pate mg ves lessons at 
home and abroad in this ys pasty n classes, For 
terms, references, &c., apply at 48: New xford-street, W.C. 


ROFESSOR MORLEY’S NEW WORK. 
The Journal of a London Playgoer, from 1851 to 1866, 
by Henry Morley, Professor of English Literature at University 
College, feap. 8vo, cloth 5s. 
“A soumd, healthful, and vigorous Journal of Criticism.”— 
Morning Star. 


Gzornce Routieper & Sons, The Broadway, Ludgate-hill. 


OUTLEDGE’S 64. HAN DBOOKE, 
In fancy covers, price 6d. each ; postage, 1d. 
CRICKET. 30th thousand. 
CROQUEL. 30th thousan 
GYMNASTICS. 19th _—, nd, 
ROWING and SAILING. “12th thousand, 
SWIMMING. 19th thousand. 


Grorce Routieper & Sons, The Broadway, Ludgate-hill. 


OTATOES : How to Cook aud Serve Them in 
100 Different Ways. 6d., or by post, seven stamps 
Grorce Rovutiepce & Sons, The Broadway, Ludgate-hill. 


GGS: How to Cook and Serve Them in 100 
Different Ways. 6d., or by post, seven stamps. 
Grorae Rovutisper & Sons, The Broadway, Ludgate-hill. 

















No. 1, on June 16, Price 2d., with First-class Engravings 
: by Nicholls. 2 


HE SUNDAY READER ; a Journal of 
Interest and Instruction, intended for the Family Circle 
on the Lord’s Day. 
Under the Superintendence of CANON MILLER, D.D., 
with Contributions by 
REV. P. B. POWER, M.A, formetly of Christ Church, 
Worthin 
REV. ROBERT MAGUIRE, M.A., Incumbent of Clerkenwell ; 
REV. R. H. BAYNES, M.A., Author of ‘ Lyra licana ;’ 
REV. JOHN PULSFORD, Author of “ Quiet Hours,” «c. 


Hall and Co. 25, Paternoster-row. 
Order of all Booksellers. 





ARMONIUM~ EXHIBITION for one week, 
at Messrs. Lamporn Cock & Co., 68, New Bond-street. 
The Musical Public and the Profession are invited to inspect 
two of Mr. W. E. Evans’ largest Harmoniums, built to o— 
orders, and eer yong Stee 
before introduced into the instrument. / Mx, Evalys will ‘periarm 
daily until 6 o'clock in the evening. 


THE “E HARMONIUMS. “wate 





HE “EVANS” 
greatest improvements ever effected in the Harmonium, 
now exhibiting for one week at Messrs. Lampornn Cock & Co.'s, 
68, New Bond-street. 


par ‘PATENT GENUALS, now exhibiting ‘at 
Messrs. Lamuonn Cock & Co.’s, "New Bond-street. 


JUST PUBLISHED, 
SUNG BY pf 
WILBYE COOPER. 
“Sal ” by V. Gabriel. 
wy tabs bp V. Gabri Gabriel. 
“Is it to try me,” by F. F. Courtenay. 


Hvureuines and Romer, 6, Cond Conduit-street, Regent-streét, 
“ Ruby,” V. Gabriel. 

“Come wander ” by Keene. 

Merzien & Co., Great Marlborough-street. 


“Good night, sweet Laer Bey ” by G, B. Allen. © 
Return,” byJ. 








Mr. 


“Phe 
W. D. Davipsor, 244, Prcmaren h 


OJU6G- 





Now ready. Price/1s. 


ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatélain, 
auteur des “‘ Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s. each play. 
ACBETH — HAMLET —- tragédies de, § 
speare, traduites en vers francais par le Che de 
auteur des ‘ Perles qOrient.” ” traducteur des 
| comes Canterbury de Chaucer,” des “Moines de Kilcré,” 
etc., etc. 


Londres : Rotanpt, 20, Berners-street, W. 


a CULTIVATION OF TEA in the East 
Indies is an important feature, = the EAST INDIA 
TEA COMPANY have, on account of ii oo res lanes +4 
Ho ee at ——_ its sales oo 

tho solaeed Oute—vis.. from 2s. ta, tos Ib., war 


a it 1 4d. lb., hs 
vereh« archos, No. 0 Gheat St. HELENS ins ist pe YARD, 














